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TEXTE

Gisèle Pineau’s novel Ady, soleil noir was pub lished in 2021 by Phil ippe
Rey, and was awar ded the Prix du roman his torique for present ing the
for got ten story of Ad rienne Fi delin. Ad rienne, or Ady, ar rived in Paris
from Guade loupe in the late 1920s and met pho to grapher Man Ray at
the Bal Co lo nial (Bal Blo met) in Paris. She sub sequently be came his
muse and model, as well as a muse for other sur real ists such as Pi‐ 
casso and Paul Éluard, while con tinu ing her work as a dan cer and
actor. The novel gives Ady a voice to tell her story, as she only has
traces in archival ma ter ial, a few para graphs in Man Ray’s Self Por‐ 
trait, or a sur real ist paint ing by Pi casso Femme As sise sur Fond Jaune
et Rose, II (1937). How ever, Pineau also ad dresses the ten sion between
French cit izens liv ing in Hexagonal France, es pe cially Paris, and those
bey ond those bound ar ies. Much of the novel takes place in the mid-
1930s, be fore Guade loupe was of fi cially de part ment al ised in 1946 and
ac cur ately de picts these ra cial ten sions that in spired Aimé Césaire,
Léon- Gontran Damas, and Léopold Sédar Sen g hor to start the
négritude move ment. The geo graph ical, cul tural, and lin guistic dis‐ 
tance between France and the Carib bean, and the ques tion of Black‐ 
ness com plic ates what it means to be French.

1

In this piece, we out line the prac tical de tails of our col lab or a tion, and
ex plore some of the key chal lenges we faced while trans lat ing. We
de cided to work on the novel to gether in 2022 after hear ing about
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the World Writ ing in French: New Ar chipela goes Series es tab lished
by the Win throp King In sti tute and Liv er pool Uni ver sity Press (LUP).
Timothy has a back ground in fran co phone and Carib bean lit er at ure –
he is cur rently fin ish ing his PhD on Haitian lit er at ure – and he ap‐ 
proached Tiffane be cause of her back ground in trans la tion and lan‐ 
guage, since we had com ple ment ary skills that would allow us to pro‐ 
duce an in formed trans la tion. In light of the fact that Ad rienne Fi delin
has been largely erased from dis cus sions of the sur real ist move ment
and of Man Ray’s life, we wanted to focus on bring ing out the com‐ 
plex ity of her iden tity and back ground in our trans la tion.

Prac tical De tails of the Co- 
translation Pro cess
The ap plic a tion in volved a sample trans la tion of 2000 words and a
form with a range of ques tions re lated to the novel and its po ten tial
place in the series, as well as its po ten tial read er ship and com pet i‐ 
tion. We ar gued that the novel’s de pic tion of the in ter war period
(1918-1939) and its de pic tion of the sur real ist col lect ive were among
the strengths of the novel for an anglo phone audi ence. For ex ample,
the trans la tion’s pub lic a tion in 2025 neatly aligns with the new biopic
on Lee Miller (Lee 2024) in which Ady ap pears in the first act and a
few of the archival pho tos in cluded in the novel are re cre ated, not‐ 
ably Pic nic, Île Sainte- Marguerite, Cannes, France 1937 by Lee Miller
and Ady Fi delin, Lee Miller and Nusch Elu ard, Lambe Creek, Corn wall,
Eng land 1937 by Ro land Pen rose.

3

Within a few months, we were in formed that our ap plic a tion had
been suc cess ful (among the 20-odd ap plic a tions, two pro jects were
se lec ted for pub lic a tion), but it took nine months to re ceive a con‐ 
tract. The bulk of the trans la tion was com pleted between July and
Septem ber 2023. We sub mit ted a final draft at the end of Septem ber
of the same year, and re ceived the re vi sions pro posed by a spe cial ist
in Carib bean lit er at ure in April 2024. As of Decem ber 2024, the trans‐ 
la tion is in the hands of LUP copy ed it ors and will be pub lished in
April 2025.

4

To fa cil it ate the co- translation pro cess, we de cided to cre ate a
shared Google Drive with folders for each chapter, in clud ing doc u ‐
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ments for each draft, doc u ments with re search ques tions, and trans‐ 
la tion notes. The first draft in cluded a table with the ori ginal French
on the left and ini tial trans la tions into Eng lish on the right. When the
first draft was fin ished, the ori ginal draft was du plic ated, and we left
com ments and sug ges tions for each other on this second draft. Once
we had agreed on these com ments and sug ges tions, we cre ated a
third draft that in cluded only the Eng lish text, which we both read
through again to check the flow of the lan guage. We ini tially
struggled to identify an ef fi cient and equit able means of dis trib ut ing
the work load in a way that played to each per son’s strengths. Our
con flict ing sched ules, due to our dif fer ing time zones at vari ous
points of the pro cess (Europe, the US, Aus tralia), dur ing the sum mer
fur ther com plic ated com mu nic a tion and col lab or at ive decision- 
making to de term ine an ap proach and sched ule. We de cided to let
each other know when we had fin ished ini tial drafts through Tele‐ 
gram. Then once a draft had been ed ited and com men ted on, we
would sched ule a Zoom meet ing to dis cuss re main ing sug ges tions
and ques tions.

Ul ti mately, we re solved these is sues through trial and error, es tab‐ 
lish ing that it was more lo gical for Timothy to focus on con tent and
research- related work, es pe cially re gard ing Carib bean and Fran co‐ 
phone cul ture. His fa mili ar ity with this con text al lowed him to more
eas ily identify in ter tex tual and Creole ref er ences in the text and to
track down miss ing in form a tion. Tiffane took on the role of pro du‐ 
cing a pol ished first draft of each chapter, as her back ground in
trans la tion and micro- analysis made her bet ter suited for en sur ing
lin guistic ac cur acy and fluid ity. Through out the pro cess, bey ond the
ini tial draft ing stage, Timothy con tin ued to handle tasks re lated to
con tex tual ac cur acy while also com pil ing the gloss ary, and he
proofread the trans la tion to identify awk ward ness and typos and flag
in con sist en cies, whereas Tiffane fo cused on the lin guistic and styl‐ 
istic as pects of the trans la tion.

6

Out side of the prac tical as pects of co- translating, we also en‐ 
countered a num ber of chal lenges in tack ling the com plex ity of Ady’s
mul ti fa ceted iden tity. This iden tity mani fests it self in the text
through a num ber of ref er ences to Guade loupean places, food, and
prac tices, through the pres ence of racially- charged lan guage, as well
as in ter tex tual ref er ences, both ex pli cit and im pli cit. The nar rat ive

7



Créole in the Métropole: Co-Translating Ady, soleil noir

La mu sique an ti l laise est en vogue. Les dan‐ 
cings et cab arets créoles sortent de terre
comme des brassées de fleurs trop icales au
mitan du bitume. L’Élan noir au 124, boulevard
du Mont parnasse, Le Pélican blanc pas loin de
la place Denfert- Rochereau, Le Jockey rue
Campagne- Première, Le Madin ina Bigu ine rue
de l’Arrivée, Le Mi kado sur le boulevard de
Rochech ou art, Le Tagada, La Savane, La Boule
d’or rue Plumet, Le Magada Bigu ine, Le Bal
Tabarin… (PINEAU, 2021, 15)

Carib bean music is in vogue. Creole dance
halls and cab arets are spring ing up like trop‐ 
ical flowers grow ing in the bitu men. There’s
the Élan Noir at 124 Boulevard du Mont‐ 
parnasse, the Pélican Blanc not far from
Place Denfert- Rochereau, the Jockey on Rue
Campagne- Première, the Madin ina Bigu ine
on Rue de l’Arrivée, the Mi kado on Boulevard
de Rochech ou art, the Tagada, Savane and
Boule d’Or on Rue Plumet, the Magada Bigu‐ 
ine, the Bal Tabarin…

style poses an ad di tional chal lenge for trans la tion, being char ac ter‐ 
ised by dated lan guage, given that the story of the novel un folds in
the first half of the 20th cen tury, as well as run- on and verb less sen‐ 
tences, shifts in tense, and var ied re gisters, and in con sist en cies and
mis spellings in the source text it self. In what fol lows, we focus on
three of these chal lenges: trans lat ing the ten sion between Ady’s life in
main land France and her Carib bean back ground, racially- loaded lan‐ 
guage, and the nu mer ous cul tural and in ter tex tual ref er ences
peppered through out the novel.

Main land France and its Over seas
Ter rit or ies
The novel is peppered through out with cul tural and geo graph ical
mark ers that an chor the text firmly in vari ous parts of hexagonal
France, with sec tions also re fer ring dir ectly or in dir ectly to Ady’s
child hood and fam ily in Guade loupe. Our trans la tion seeks to main‐ 
tain the hexagonal French ness of the text in such a way that it forms
part of the back drop, while in teg rat ing tech niques that ac cen tu ate
the ref er ences to Ady’s Carib bean her it age. Since for read ers of the
ori ginal French, the ref er ences to Parisian or French sites form part
of the back ground and are not es pe cially marked, we de cided to leave
them un changed in Eng lish, not trans lat ing them, and not it alicising
them to mark them as re quir ing ad di tional at ten tion. Ad di tion ally, we
ad op ted anglo phone ty po graph ical norms so as to make their pres‐ 
ence in the text ap pear more nat ural. The fol low ing ex ample il lus‐ 
trates our ap proach to ren der ing the ref er ences to places in Paris:
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In this pas sage, all nouns in proper noun phrases are cap it al ised, in
ac cord ance with English- language norms (e.g. Élan noir be comes
Élan Noir) and street types are also cap it al ised (e.g. place Denfert- 
Rochereau be comes Place Denfert- Rochereau, boulevard du Mont‐ 
parnasse be comes Boulevard du Mont parnasse).

9

These de cisions allow proper nouns and ref er ences to the set ting to
re main un marked in the trans la tion of the novel, re mind ing the
reader that the novel takes place in a fran co phone con text. The
choice en cour ages anglo phone read ers to dis tin guish between the
words left in French but not it alicised, and the words re lated to Ady’s
Carib bean back ground that we bor rowed and it alicised. This dis tinc‐ 
tion ap pears in a sim ilar man ner in the French text, since al though
the ref er ences are not ty po graph ic ally marked in the ori ginal, they
stand out to read ers as dif fer ent simply be cause of a po ten tial lack of
fa mili ar ity with the con text presen ted.

10

As well as being main tained and it alicised, these terms spe cific to the
Carib bean were ex plained in a gloss ary. It was Timothy’s sug ges tion
to in clude this gloss ary, since his fa mili ar ity with Carib bean fic tion (in
French and in trans la tion) meant that he had seen many ex amples in
other works. Patrick Chamoiseau’s Texaco, for in stance, in cludes a
gloss ary in the Eng lish ver sion (trans lated by Rose- Myriam Réjouis
and Val Vinok urov, 1997), as does Maryse Condé’s Célanire Cou- Coupé,
in the French text pub lished in 2000. Our de cision to in clude this
gloss ary ne ces sar ily shif ted the tone of the novel slightly, mean ing
that our trans la tion took on a more in form at ive func tion than the ori‐ 
ginal text, des pite its his tor ical moor ing.

11

Gisèle Pineau did not in clude a gloss ary in her novel, even for the
Creole words and ex pres sions in the text, which re flects a de sire to
let her read ers sit with this un fa mili ar ity. Moreover, as well as the
his tor ical as pect of the French text, we also de cided to provide ad di‐ 
tional in form a tion for read ers in ter ested in learn ing more about the
con tex tual as pects of the novel. We felt that this as pect of our trans‐ 
la tion was jus ti fied be cause the text would ap pear within a col lec tion
cre ated for works of non- hexagonal fran co phone lit er at ure in trans‐ 
la tion pub lished by an aca demic press. Fur ther more, be cause we de‐ 
cided to sim u late this un fa mili ar ity in other ways, for ex ample, by
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À Pa name, dans ces années- là, on n’a qu’à souffler
« 33 » à n’im porte quel chauf feur de taxi pour
qu’il ajoute sitôt : « rue Blo met ! » Mar rade et
bam boche garanties… Y a aussi le 33 de la rue
Vavin, avec La Boule blanche où se produit Stel‐ 
lio… (PINEAU, 2021, 14-15, our bold)

Back in those days in Pa name, all you have
to do is say “33” to any taxi driver and he
im me di ately chimes in “Rue Blo met!” Mar‐ 
rade and bam boche guar an teed… There’s
also 33 Rue Vavin, with the Boule Blanche
where Stel lio per forms…

ing ex ample, we de cided to keep the two Creole words in cluded in
the ori ginal French, to it alicise them and to ex plain them in the gloss‐ 
ary:

We defined “mar rade” as “a nom in al ised form of the French verb, ‘se
mar rer’, mean ing ‘to have a lot of fun’, which roughly trans lates to
‘great times’” and “bam boche” as “a so cial gath er ing at which food is
served”. While “bam boche” is a term spe cific and com mon in the
Carib bean, it is un fa mil iar to French read ers, Pineau avoids hav ing to
ex plain this term by using “mar rade” which, also com mon in the
Carib bean, can be de duced by her reader due to its ori gins in French.

13

Our de cision to in clude a gloss ary to define these terms rather than
foot notes or chapter end notes was two fold. First of all, we wanted to
make read ing the entries op tional, avoid ing in ter rupt ing the flow of
the read ing, while en cour aging read ers to at tempt to de duce the
mean ing from sur round ing con text or to re cog nise the terms as re‐ 
lated to the Carib bean fa cets of Ady’s iden tity without hav ing to find
the exact mean ing straight away. Secondly, the ref er ences for the nu‐ 
mer ous pas sages from other works of po etry or lit er at ure were
already provided in foot notes, and we wanted to es tab lish a clear
sep ar a tion between the in ter tex tual ref er ences present in the ori‐ 
ginal text and our own ad di tions.

14

These ex pli cit in clu sions of Creole in the source text were ac com‐ 
pan ied by the oc ca sional use of Cre ol ised French. When we no ticed
that the ex pres sion used in the novel was “non- standard”, as in the
ex pres sion “faire des dièses” below, we de cided to sub sti tute the Cre‐ 
ol ised French for the ac tual Creole:
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Les filles du pays me tois ent. […] Leurs lèvres
fardées se tor dent et elles tchipent sans trop sa‐ 
voir pour quoi, peut- être pour m’in tim ider, se
don ner une con ten ance. Deux, trois doudous en
madras et den telles font des poses et des dièses.
Je les con nais, elles sont bon niches et ouvrières,
noun ous, trottins, petites mains dans les mais‐ 
ons de cou ture. (PINEAU, 2021, 19-20, our bold)

The girls from back home glare at me. […]
They twist their painted lips and suck their
teeth without really know ing why, per haps
to in tim id ate me, to af ford them selves a
sense of com pos ure. Two or three doudous
wear ing madras and lace pose and fè dyèz. I
re cog nize them – maids, laborers, nan nies,
er rand girls, seam stresses in fash ion houses.

La ber ceuse de ma mère se tient là, re celeuse
des prières, poèmes des An ti lles et grands
secrets de fa mille. Taillé dans le ma hogany, le
fauteuil de mon père : un trône à sa mesure
revêtu de ve lours bleu. (PINEAU, 2021, 34, our
bold)

It's where Man man’s rock ing chair sits: a re‐ 
pos it ory of pray ers, poems from the Carib‐ 
bean, and im port ant fam ily secrets. And
Papa’s arm chair, carved in ma hogany: a
throne made to meas ure, covered with blue
vel vet.

Timothy re cog nised that “faire des dièses” was here a calque of the
Guade loupean Creole “fè dyèz”, and we thus in ser ted the Creole dir‐ 
ectly into the text, in it al ics, with an ex plan a tion in the gloss ary: “A
term in Guade loupean Creole which means ‘to show off’”. “Faire des
dièses” has no sig ni fic ance for a nat ive reader of French, un fa mil iar
with Creole, so its use in the ori ginal text seemed to cre ate dis tance
between the (hexagonal) French reader and someone from Guade‐ 
loupe. Our use of the Creole ex pres sion here was in ten ded to pro‐ 
duce a sim ilar ef fect on anglo phone read ers, all the while provid ing
anglo phone read ers with more in sight than their non- Caribbean
French coun ter parts.

16

In ad di tion to the resti tu tion of Creole in these cases, as stated pre vi‐ 
ously, we also sought out op por tun it ies to add Creole else where, spe‐ 
cific ally when it came to nam ing mem bers of Ady’s fam ily. The French
words for mother and father, for in stance, were trans lated as Man‐ 
man and Papa. Their prox im ity to the Eng lish terms and their use in
con text meant that we de cided not to it alicise and ex plain them,
though the words were cap it al ised on the re quest of LUP.

17

For Ady’s sis ters, Rose and Aimée, we in tro duced cre ol ised forms of
their nick names, it alicised them in the first in stance, but not there‐ 
after, and ex plained them in the gloss ary, as in the ex ample below:
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Chaque fois qu’elle tourne son re gard
vers la table mor tuaire, ma sœur Rose
pousse un cri d’orfraie suivi d’un long
râle. […]
Mon autre sœur, Aimée, celle que nous
ap pelons la Douce, est en train de prier
Dieu. (PINEAU, 2021, 63, our bold)

Every time she turns her eyes to wards the mor tu‐ 
ary table, my sis ter Rose, or Wòz, as we call her,
lets out a loud scream fol lowed by a long groan.
[…]
My other sis ter, sweet, gentle Aimée, or Dous, is
pray ing to God.

We added the ad ject ives “sweet” and “gentle” to our trans la tion in the
French text, since the sis ter’s nick name “la Douce” is a nom in al ised
form of the ad ject ive douce. This al lowed us to trans pose the con‐ 
nota tions of the nick name be fore the first name, mak ing the im pli cit
reas on ing be hind the choice of the nick name ex pli cit in our trans la‐ 
tion, and al low ing us to trans form the French into a cre ol ised nick‐ 
name. We reasoned that the use of nick names over real names is a
com mon prac tice in the Carib bean, and the name Dous would likely
have been used among the sis ters in any case. In cid ent ally, Creole, a
phon etic lan guage, is able to be read by Eng lish speak ers, which again
al lowed for a fairly seam less in clu sion of for eignness in the novel in a
way that would not hinder the fluid ity of the text.

19

All of these de cisions con trib ute to fore ground ing Ady’s Guade‐
loupean roots, while adding a subtly ped ago gical di men sion to the
novel in trans la tion. Our choice to it alicise and provide op tion ally
con sult able defin i tions for Creole terms car ried across from the
source text, to trans form hints of Creole into ex pli cit Creole, and to
add Creole words to refer to Ady’s fam ily mem bers, al lowed us to cre‐ 
ate a clearer dis tinc tion between the hexagonal and Carib bean
French ref er ences in the novel. Given that the act of trans lat ing the
text into Eng lish ne ces sar ily in tro duces a third layer of lan guage into
the text, we reasoned that the bor rowed setting- related terms in
French would in ev it ably stand out from the sur round ing lan guage in
Eng lish, un like in the source text. By it alicising the Creole terms,
either con sist ently or solely on their ini tial men tion, we re cre ated a
dis tinc tion between the two lan guages of the source text that called
for ad di tional at ten tion to the non- hexagonal French as pects of the
novel and of Ady’s iden tity.
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À ce qu’il paraît, leurs ancêtres ont été rois
en Afrique. Alors, au bal Blo met, ces princes
déchus aux mains cal leuses prennent leur
re vanche. Ils savent les femmes blanches im‐ 
pa tientes de re muer les reins et se pâmer de
plaisir. Collées aux chemises trempées de
sueur, les bour geoises distinguées des quart i‐
ers huppés de Paris tanguent et s’of frent à
eux sans chichis. Faut voir ces blondes
cavalières tomber l’une après l’autre dans
leurs bras, molles, moites, mi el leuses,
semblables à des fruits mûrs. Bon Dieu !
L’odeur du nègre les rend folles. (PINEAU,
2021, 19, our bold)

Word has it that their an cest ors were kings in
Africa. At the Bal Blo met, these fallen princes
with cal lused hands seek their re venge. They
know that the white women are eager to shake
their hips and swoon in pleas ure. Dis tin‐ 
guished bour geois women from swanky
Parisian neigh bor hoods sway to and fro and
offer them selves up to the men, cling ing to
their sweat- soaked shirts. It’s quite a spec‐ 
tacle, ob serving the swarms of blonde es corts
fall ing into the men’s arms, one after the other:
limp, clammy, sweet, akin to ripe fruit. Good
Lord! The smell of the nègre drives them crazy.

Racially- loaded lan guage
The use of racially- loaded lan guage was per haps the most chal len‐ 
ging as pect of the text to trans late from French into Eng lish, and also
often in volved the use of bor row ing and the in clu sion of defin i tions in
the gloss ary. Since the con text of col on isa tion and im mig ra tion is
markedly dif fer ent across coun tries and con tin ents, so- called equi‐ 
val ent slurs will ne ces sar ily have dif fer ent con nota tions. To cir cum‐ 
vent the risk of al lud ing to a dif fer ent con text and of pro du cing a po‐ 
ten tially of fens ive text in Eng lish, we de cided to keep the bulk of the
racially- loaded terms in French. This de cision is in line with the ped‐ 
ago gical as pects of our trans la tion and al lowed us to stay closer to
the ori ginal French con text by adding defin i tions in the gloss ary to
situ ate the terms in their ini tial con text.

21

The most com monly used term in the French novel is “nègre”, and re‐ 
lated vari ations, which we often kept, and it alicised, as in the ex ample
below:

22

In the gloss ary, we provided two defin i tions for the term “nègre”, ex‐ 
plain ing firstly that in the French Carib bean and in some places in
French- speaking Africa, it is used as a term to mean “man”, “per son”,
or “human”. The term was re appro pri ated by Afro- Caribbean in tel lec‐ 
tu als in the 1930s and 1940s and lent it self to the neo lo gism
“Négritude”. We reasoned that the term car ries a dif fer ent and more
nu anced mean ing in French than any po ten tial words in Eng lish,
since they carry dif fer ent cul tural con nota tions, even when con sid er ‐

23
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On ra conte qu’ils s’en fon cent avec suf fi s ance
dans les fauteuils de ve lours des sœurs Nardal,
boivent du thé au lait et pa po tent à n’en plus
finir : col on isa tion, es clav age, apartheid,
négritude, ségrégation, décolonisation,
indépendance, Har lem Renais sance, Y-’a bon
Ba nania, doudou créole, identité, con science
noire… Tout y passe ! Ils ap prennent à se
reconnaître frères, à se re garder comme d’une
même souche en s’in spir ant les uns des autres.
Ils récitent des poèmes révolutionnaires et in‐ 
ven tent un avenir rêvé où les nègres ne
seraient plus les larbins des Blancs, por teurs,
Oui bwana, chair à canon, Y’a bon Ba nania…
(PINEAU, 2021, 24, our bold)

Word has it that they sink into the Nardal
sis ters’ vel vet arm chairs, look ing smug while
drink ing tea with milk and chat ting end lessly
about col on iz a tion, slavery, apartheid,
Négritude, se greg a tion, de col on iz a tion, in de‐ 
pend ence, the Har lem Renais sance, Y’a bon
Ba nania, Creole doudous, iden tity, Black
thought, the list goes on… No topic is off the
table! They come to talk among broth ers,
men cut from the same cloth, who in spire
each other. They re cite re volu tion ary poems,
in vent an ima gin ary fu ture in which Black
people are no longer white people’s stooges,
their port ers, Oui bwana, can non fod der, Y’a
bon Ba nania.

ing the second defin i tion, when it is used to refer pe jor at ively to
Black people.

We did also some times trans late the term as Black, with a cap ital B,
when it is used in ref er ence to Black people glob ally, not only from
the Carib bean (es pe cially African- Americans). Again, the concept of
Négritude in flu enced our choices here, since the lit er ary move ment
born out of the Carib bean re appro pri ated the word “nègre” in its
mean ing “human” or “per son”, which it self tried to es tab lish a
transna tional pride in being Black. The word is also some times jux ta‐ 
posed with a ref er ence to white people, and we used Black in these
in stances to em phas ise the op pos i tion, as in the ex ample below:
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Here Black is cap it al ised and white in lower case, which re verses the
ty po graph ical choices in the French. Our de cision to cap it al ise the
word may seem ana chron istic, since it fol lows more con tem por ary
norms, but we felt that it aligned with our over all goal of pro du cing a
trans lated text in line with norms in post co lo nial fic tion and the ory.
The cap it al isa tion of Black has be come a norm to un der score a
shared eth nic and cul tural iden tity – that this text ap pears to un der‐ 
score through the term nègre – so its usage aptly fills this role in Eng‐ 
lish without the overly heavy and neg at ive con nota tions that other
forms might take. Even if the ma jor ity of the novel is set in the first
half of the 20th cen tury, it was writ ten (and trans lated) in the 21st
cen tury.

25

This pas sage also con tains the ex pres sion “Y’a bon Ba nania”, which
be came a slur in France be cause the brand, Ba nania, used ima ging
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Sur les av en ues et les Grands Boulevards, on
tombe en core sur des veuves en noir et ces
mal heureux orph elins, pu pilles de la na tion que
la première grande guerre a semés dans sa
folie. On grat i fie d’un sourire ou d’une tape am‐ 
icale dans le dos les gueules cassées, les poilus
éclopés. On re mercie d’une poignée de main les
vail lants ti rail leurs sénégalais coiffés de leur
sempiter nelle chéchia rouge. Ceux- là, les gen‐ 
tils « Y’a bon », ont tranché des têtes de «
Boches » par mil li ers pour secourir la France. À
peine civilisés, mais bien formés à la dis cip line
milit aire et au maniement des armes,
machettes et baïonnettes, ils ont libéré la mère
patrie aux côtés de l’armée française blanche et
de ces autres basanés des colon ies loin taines –
con scrits an ti l lais, bam boulas, bougnoules,
métèques, bridés. (PINEAU, 2021, 92, our bold)

On the av en ues and the Grands Boulevards,
we still stumble upon wid ows dressed in
black, and miser able orphans, wards of the
na tion that the Great War sowed in its
mad ness. We give the maimed and crippled
vet er ans a smile or a friendly tap on the
back. We offer a hand shake of thanks to the
vali ant Sene g alese Ti rail leurs, sport ing
their eternal red cap. They, the kind “Y’a
bon”, cut off Boche heads by the thou sands
to serve France. Barely civ il ized, but well- 
trained in mil it ary dis cip line and hand ling
weapons, ma chetes, and bay on ets, they lib‐ 
er ated the moth er land along side the white
French army and the other tan- skinned
con scripts from the Carib bean and faraway
colon ies who were given names like bam‐ 
boulas, bougnoules, métèques, bridés…

with a ca ri ca ture of a Sene g alese Ti rail leur. We de cided to keep the
slur in French to main tain the ref er ence, and, again, ex plain it in the
gloss ary. This de cision was also in flu enced by the logic that any
anglo phone brands that have sim ilar his tory, like Aunt Je mima in the
U.S., would be il lo gical to the time and place of the story. Sim il arly,
“Oui bwana” ex pli citly ref er ences France’s co lo nial oc cu pa tion of
Africa, and trans lates roughly to “Yes, mas ter”. We left this un trans‐ 
lated be cause “bwana” is of Swahili ori gin; its mean ing is not ne ces‐ 
sar ily un der stood lit er ally by the French reader, but its use is meant
to un der score this feel ing of in feri or ity due to ra cism.

The fol low ing ex ample also in cludes an el lipt ical ver sion of the ex‐ 
pres sion “Y’a bon Ba nania”, without the ex pli cit men tion of the brand.
We kept the shortened ex pres sion in tact in our trans la tion, and ad‐ 
op ted the same ap proach for the other racially- loaded terms at the
end of the pas sage.
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The ad ject ive “an ti l lais” here is trans lated as Carib bean, be cause for
most anglo phone read ers, An ti llean does not evoke an im me di ate
geo graph ical ref er ence, and “French West In dian” car ries a heav ier
co lo nial con nota tion than “An ti lles” does in French. The ad ject ive was
trans lated as the pre pos i tional noun phrase “from the Carib bean” and
placed earlier to allow us to present the pe jor at ive terms in their for‐ 
eign form in list- form at the end, after the added re l at ive clause “who
were given names like”, to allow for a seam less in clu sion of these bor‐ 
rowed items, all it alicised, and all in cluded in the gloss ary. These
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terms would be im me di ately re cog nised as slurs by a nat ive French
speaker, and have roots in French co lo nial his tory. The term “bam‐ 
boula”, for in stance, is a drum used in cer tain African and Afro di‐ 
asporic cul tures, and is also used to refer to dances or parties, as well
as, pe jor at ively, to Sene g alese Ti rail leurs.

Our de cision to bor row these terms cor res ponds to our over all de sire
to re tain the spe cific con nota tions present in the French text, with
fur ther ex plan a tions in the gloss ary. The in clu sion of the gloss ary
also res ults in a fairly fluid trans la tion, since ex plan a tions or ad di‐ 
tions do not in ter rupt the flow of the nar rat ive or dia logue and do not
shift the tone of the novel within the text. This may also have been a
risk with the in clu sion of foot notes, since the added in form a tion at
the bot tom of rel ev ant pages and the in clu sion of num bers in the text
may have ap peared overly aca demic. Rather, we wanted the ex plan a‐ 
tions to act as op tional ad di tions for curi ous read ers, and for the use
of it al ics to in dic ate the avail ab il ity of fur ther in form a tion while also
act ing as a re minder of the mul ti fa ceted nature of Ady’s back ground.

29

In ter tex tual ref er ences
The novel con tains a num ber of ex pli cit and im pli cit in ter tex tual ref‐ 
er ences which fur ther de velop Ady as a well- read in tel lec tual her self.
While there are ref er ences to ca non ical French writers, many of the
cita tions that in spire her come from the négritude and sur real ist
move ments, and, im port antly, many also come from the Carib bean.
These ref er ences es tab lish a firm franco- caribbean iden tity and re‐ 
quired care ful con sid er a tion in trans la tion.
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Each chapter be gins with a quote or an ex tract from a lit er ary work.
Timothy spent a lot of time sift ing through ma ter ial try ing to track
down the ver sions in Eng lish, when an English- language ver sion ex is‐ 
ted, either be cause it was ori gin ally in Eng lish or be cause there was a
trans la tion avail able (as is the case for Man Ray’s Self Por trait which
was ori gin ally pub lished in Eng lish). More well- known texts, such as
those by Charles Baudelaire and François Vil lon, had trans la tions
avail able and we de cided to use trans la tions that would have been
avail able dur ing the time period of the text. Ad di tion ally, we used the
trans la tion by A. James Arnold and Clayton Esh le man for Aimé
Césaire’s Cah ier d’un re tour au pays natal, be cause the text is well-
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Je sais main ten ant que si je pouv ais tout re com‐ 
men cer,
Je serais en core plus libre dans ma tête, dans mon
corps et dans mes sen ti ments. Sur tout, j’es saierais
de trouver
un moyen de me frayer une voie dans ce si lence
qui s’abat
sur moi dès qu’il est ques tion de sen ti ments…
(PINEAU, 2021, 203)

I know, my self, now, that if I had it over
again
I’d be even more free with my ideas, with
my body and my af fec tion. Above all, I’d
try to find
some way of break ing down, through the
si lence which im poses it self
on me in mat ters of sen ti ment.

 known and so is this par tic u lar trans la tion for the text. Many of these
works had not been trans lated at all, how ever, such as those by
Maurice Che va lier, Léon- Gontran Damas, Paul Éluard, Thérèse
Georgel, John- Antoine Nau, Saint- John Perse, and Daniel Thaly,
which meant that we needed to trans late them ourselves.

Two of these ref er ences in cluded at the be gin ning of chapters were
par tic u larly chal len ging to man age in the trans la tion. Below is a quote
from Lee Miller, ori gin ally in Eng lish:

32

In the French text, this quote is cited from the French trans la tion of
The Lives of Lee Miller by An thony Pen rose (Les Vies de Lee Miller,
trans lated by Claro and pub lished by Seuil in 1994). How ever, this text
does not exist in the ori ginal Eng lish. Timothy wrote to the arch iv ist,
Lori Ing lis Hall, at the Lee Miller Archive to find the ori ginal text from
Lee Miller, who wrote back on 21 Septem ber 2023 with the full quote
and con text:
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“The quote is from a note Lee wrote on 9  Septem ber 1947 as she
awaited the im min ent birth of her baby (he was born later that day).
She wrote in struc tions for her part ner Ro land Pen rose in the event of
her death. ‘I keep say ing to every one, ‘I didn’t waste a minute, all my
life – I had a won der ful time,’ but I know, my self, now, that if I had it
over again I’d be even more free with my ideas, with my body and my
af fec tion. Above all, I’d try to find some way of break ing down,
through the si lence which im poses it self on me in mat ters of sen ti‐ 
ment’”.

34 th
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Mon corps voudrait t’em brasser
dans ton som meil.
Mon corps voudrait en pleine
nuit dormir et dans ces
ténèbres
être réveillé parce que tu m’em‐ 
brasserais.
Ma nuit ne connaît pas de rêve
plus beau et plus cruel
Au jourd’hui que celui- là.
Ma nuit hurle et déchire ses
voiles, ma nuit se cogne
à son propre si lence, mais ton
corps reste in trouv able.
Tu me manques tant et tant. Et
tes mots. Et ta couleur.
Le jour va bientôt se lever.
(PINEAU, 2021, 251)

My body would like to kiss you in your sleep.
My body would like to be sleep ing in the middle of the night
and in that dark ness be awoken be cause you kissed me.
My night knows no dream more beau ti ful nor more cruel
today than this.
My night screams and tears its veils, my night col lides with
its own si lence but your body is nowhere to be found.
I miss you so very much. And your words. And your color.
Day will soon dawn.
Frida Kahlo (our trans la tion)

While the quote ex ists in Frida Kahlo, la beauté ter rible by Gérard de
Cort anze (Albin Michel, 2011), the text cited by Pineau, de Cort anze
ac tu ally at trib utes the quote to an other text: Frida Kahlo par Frida
Kahlo, lettres 1922-1954 (Éditions Chris tian Bour geois, 2007). The
quote does not ac tu ally ap pear in this text, neither in the French
trans la tion nor the ori ginal Span ish, Es critura de Frida Kahlo (Amp li‐ 
ada edi tions, 1999). There fore, we de cided simply to trans late the text
as it was cited by Gérard de Cort anze, with the at tri bu tion “quoted in
Gérard de Cort anze, Frida Kahlo. La beauté ter rible (Paris: Éditions
Albin Michel, 2011), p. 123 (our trans la tion)”.
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There are also in stances of songs in the text, which we mainly de‐ 
cided against trans lat ing, for a num ber of reas ons. First of all, be cause
none of these songs had been trans lated into Eng lish out side of text,
and be cause Creole and Eng lish lyr ics are also often in cluded in the
source text without any ex plan a tions. Secondly, these songs gen er ally
re flect Ady’s state of mind and the com plex ra cial ised ex per i ence. For
ex ample, Ma Rainey, the fam ous blues singer, ap pears in the first
chapter. Here, the music genre and song “See See Rider Blues” re‐ 
flects the Black Amer ican ex per i ence that had no genre equi val ent in
France. Fi nally, be cause these songs, in ad di tion to their lyr ical
themes, are meant to also evoke ten sions of lan guage in the text
which re flect Ady’s in ternal battle with the prob lem of lan guage.
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Joséphine Baker be comes a not ably im port ant fig ure for Ady. Baker is
one of the only Black people in France to achieve fame and no tori ety
in the 1920s and 30s–ini tially and not ably for play ing into France’s ra ‐
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cial ised view of Black people, going on stage in skirts fash ioned out of
ba na nas and crawl ing across the stage in La Revue nègre. Her song,
“J’ai deux amours”, also re flects Ady’s per sonal ex per i ence with being
torn between two iden tit ies–for Baker, Amer ican and French; for Ady,
Guade loupean and French. We de cided against trans lat ing this song
be cause it provides no ad di tional con text to the reader. Keep ing it
un trans lated seemed ad di tion ally worth while due to the fact that
Baker sings it in French is in it self heavy with mean ing, as she is
lauded for her iden tity and her abil ity to as sim il ate into French cul‐ 
ture, while nat ive French Black people like Ady face con stant dis crim‐ 
in a tion. Moreover, Baker’s song in French here plays a role sim ilar to
Ma Rainey’s in the ori ginal text, where the song’s lan guage and the
words are not ne ces sar ily im port ant, but the jux ta pos i tion with the
dom in ant lan guage of the text em phas ises the ef fect on the reader (or
listener).

There is also a song in Creole, by Léona Gab riel, which we kept in the
trans la tion to main tain the opa city, given that the use of Creole in the
French, once again, would not be im me di ately un der stood by the
(hexagonal) French speaker. The pres ence of Creole also serves as an
ad di tional re minder of Ady’s Guade loupean ori gins and her long ing
for her home land, and the themes that the song evokes are already
present in Ma Rainey’s “See See Rider Blues”: both songs deal with
long ing for a lover who has left them.

39

We did, how ever, trans late one song, “La com plainte de Vi ol ette
Nozière”, be cause its con tent provides ne ces sary con text to the
reader. Vi ol ette Nozière be came an im port ant fig ure for the sur real ist
move ment to un der score the French gov ern ment’s hy po crisy with
re gard to col on isa tion, and the gov ern mental cor rup tion that con‐ 
trib uted to the re ces sion in France. The song ex plains the crimes
with which Vi ol ette Nozière had been charged.
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Elle em pois onna ses par ents
La lâche Vi ol ette Nozière
Se riant de leur cal vaire
Pour leur soutirer de l’ar gent
[...]
Cette gueuse vag a bonde
A com mis ce crime mon strueux
Pour aller faire la noce
Danser, boire, changer d’amis
Roul ait déjà, fille précoce
Dans les hôtels et boîtes de nuit…
(PINEAU, 2021, 45)

She poisoned her par ents
The cow ardly Vi ol ette Nozière
Laughed at their suf fer ing
To squeeze money out of them
[…]
Vag a bond wench
She com mit ted this mon strous crime
So she could hit the town,
Dance, drink, make new friends.
Already get ting around, pre co cious girl
In ho tels and nightclubs…

Au fait des dernières tend ances de la mode par is i‐ 
enne, les avant- gardistes noires et blanches ar‐ 
borent des coupes cour tes au carré, ou bien des
mèches sculptées, ondulées et crantées, plaquées
sur le front comme une œuvre d’art, des accroche- 
cœurs sur la tempe. […] D’un coup d’œil as sas sin,
elles se jau gent les unes les autres. Et puis, elles se
font des com pli ments ponctués de grands faux
souri res. Des masques de poix sur leurs vis ages
poudrés. (PINEAU, 2021, 76, our bold)

Their fin ger on the pulse of the latest
Parisian trends, Black and white avant- 
gardists sport short bob cuts, or sculp ted,
wavy and notched locks, plastered to
their fore head like a work of art with spit
curls on their temples. […] They size each
other up with mur der ous glances. And
then pay each other com pli ments, in ter‐ 
spersed with big fake smiles. Masques de
poix on their powdered faces.

When it came to the po etry present in the novel, if there was no ex‐ 
ist ing trans la tion, we trans lated the pas sages ourselves, ex cept for
four of the more com plex poems. Here, we en lis ted the help of the
Haitian poet and scholar, Mehdi Étienne Chalmers, as he has ex per i‐ 
ence in both writ ing and trans lat ing po etry. Chalmers trans lated the
poems “Des nuages dans les mains” (Paul Éluard and Man Ray), “Le
jardin des Tro piques” (Daniel Thaly), “S.O.S.” (Léon- Gontran Damas),
and “La com plainte du nègre” (Damas).
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In terms of the more im pli cit ref er ences present in the novel, in cer‐ 
tain cases, we kept the French be cause it was a ref er ence to a work
that had no trans la tion in Eng lish. For ex ample, Paul Éluard and Man
Ray’s Les Mains libres has never been of fi cially trans lated. As stated
above, this forced us to trans late cer tain poems cited from this col‐ 
lec tion that were ref er enced through out the text. How ever, in some
in stances, as in the ex ample below, it is not an ex pli cit cita tion –
which we would trans late – but the nar rator uses the turn of phrase
only to evoke the work in the minds of the reader.
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The term “masques de poix” here is a ref er ence to a line of the poem
“Nar cisse” by Paul Elu ard which ap pears in the col lec tion Les Mains
libres, ac com pan ied by a draw ing by Man Ray. In in stances such as
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this, a trans la tion of the ex pres sion would make it im possible for any‐ 
one to know that it is meant to evoke an other per son, piece of lit er at‐ 
ure, or im agery, es pe cially be cause this poem is never ex pli citly cited
any where else in the text. We thus left the term un trans lated, it‐ 
alicising it and provid ing an ex plan a tion of the ref er ence in the gloss‐ 
ary.

Con clud ing re marks
Even in their nat ive French, Carib bean nov els are more in her ently
com plex. They con tain words, ref er ences, and turns of phrases that
can be pro hib it ive to their pub lic a tion, be cause pub lish ers of nov els
in French are mostly based in Paris and evid ently strive to pro duce
texts that will ap peal to “de souche” read ers. The vast num ber of cul‐ 
tural, lin guistic, geo graphic, ra cial, and in ter tex tual ref er ences in Ady,
soleil noir con trib ute to for ging an image of a com plex, mul ti fa ceted
in di vidual. Over all, our trans la tion seeks to bring this com plex ity to
the fore, cre at ing lay ers of lan guage and mean ing that stress Ad‐ 
rienne Fi delin’s Parisian- Guadeloupean-artistic iden tity and re flect
Pineau’s own suc cess in pub lish ing while re main ing true to her (and
Ady’s) Carib bean ori gins. We have built on Pineau’s aims of bring ing
Ady out of the shad ows, with de cisions that grapple with the chal‐ 
lenges of re pro du cing lin guistic and cul tural ten sion in an other lan‐ 
guage. To gether, we nav ig ated the pro cess of co- translation through
trial and error, identi fy ing and re cog nising our in di vidual strengths
and weak nesses to pro duce a ver sion of the novel in Eng lish that we
be lieved did justice to Pineau’s en deav ours. The in form at ive func tion
of his tor ical fic tion is aug men ted in our trans la tion, through our ty‐ 
po graph ical choices, the more ex pli cit pres ence of Creole, and the in‐ 
clu sion of a gloss ary. Our de cisions are col lab or at ive, the res ult of
count less drafts, dis cus sions, and ne go ti ations, but they are our own.
Con vey ing com plex ity is com plex. The final product matches our
aims and skills, while re main ing a ne ces sar ily sub ject ive re pro duc tion
of a work of art.
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