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TEXTE

In tro duc tion
In her 1998 book Com pagna luna (1998/2013), Bar bara Balzer ani re‐ 
flects on her ex per i ences as a mem ber of the Red Bri gades, a left- 
wing mil it ant group that fought la Lotta armata per il comun ismo (the
Armed Struggle for Com mun ism) in Italy from 1972 to the early 1980s.
Balzer ani took part in the group’s most high- profile ac tion, the kid‐ 
nap ping of the Chris tian Demo crat leader and former Prime Min is ter
Aldo Moro in 1978. Moro’s driver and four body guards were killed by
the Red Bri gades dur ing the kid nap ping, and Moro was held for 55
days while the Red Bri gades sub jec ted him to a people’s trial and en‐ 
gaged in widely pub li cised ne go ti ations with the Italian state for his
re lease. When those ne go ti ations failed, the Red Bri gades ex ecuted
Moro and left his body in the back of a car in cent ral Rome on May 9,
1978. The case was one of the most sen sa tional of the events of Italy’s
anni di piombo (Years of Lead), the period of left- wing, right- wing,
and state vi ol ence that struck Italy from the late 1960s to the early
1980s.
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As a mil it ant in the Red Bri gades, Balzer ani lived a clandes tine life for
many years. She was even tu ally ar res ted in 1985 and served more
than 20 years in prison for her role in the Moro kid nap ping and other
Red Bri gades ac tions. She was pa roled in 2006 and com pleted her
sen tence in 2011. Balzer ani died in March 2024 after a long ill ness. Her
first book, Com pagna luna, writ ten while she was still serving her
sen tence, is not a con ven tional auto bi o graphy or a true crime- style
ac count of the Red Bri gades. Nor is it, as Balzer ani her self writes, the
his tory of the Red Bri gades, but “solo una parte di quanto ho vis suto e
di come” (BALZER ANI, 1998, 6) – “only a part of the life I have lived
and of how I have lived it.” The book ex plores her choice to join the
Armed Struggle and its ef fects on her. Her text at tempts to set out
the polit ical mo tiv a tion for the Red Bri gades’ ac tions, of fer ing a res‐ 
ist ant counter- narrative to the nar rat ives of de lin quency and crimin‐ 
al ity that she ar gues are pro moted by many main stream ac counts of
left- wing armed mil it ancy in Italy.

2

Com pagna luna is one of nu mer ous books by former mem bers of the
Red Bri gades and other armed left- wing or gan isa tions that were
writ ten and pub lished in Italy in the 1990s and early 2000s, a period
in which former mem bers of these groups were given a voice and
con sid er able cul tural prom in ence as part of a pro cess of so cial and
polit ical re con cili ation after the fall of the first re pub lic in 1992. This
sub- genre of writ ing has been de scribed as post- terrorist nar ra tion,
and it in cludes auto bi o graph ical writ ings such as Balzer ani’s, long- 
form in ter views with former mem bers of mil it ant groups, and nov els
and col lec tions of short fic tion (GLYNN, 2013, 99-102).

3

Texts such as Balzer ani’s con test main stream nar rat ives about ter ror‐ 
ism and the Armed Struggle, and as such we can con sider them texts
of res ist ance that present in ter est ing prob lems for a trans lator.

4

So cial Nar rativ ity and Fram ing in
Com pagna luna
The concept of so cial nar rativ ity was cent ral to my un der stand ing of
Com pagna luna as I ap proached trans lat ing it. Mona Baker (2006)
char ac ter ises nar rat ive as the primary way by which hu mans make
sense of the world and our place in it. She de vel ops a ty po logy of nar‐
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rat ive that has been use ful in ana lys ing the func tion of so cial nar rat‐ 
ive (as op posed to nar rat ive storytelling) in Com pagna luna and un‐ 
der stand ing how I would ap proach trans lat ing the text’s res ist ant
rep res ent a tions of his tory.

Draw ing on the work of Mar garet Somers (1997) and oth ers, Baker
out lines sev eral cat egor ies of so cial nar rat ive. In this paper I draw on
three cat egor ies – on to lo gical nar rat ives, what I term col lect ive nar‐ 
rat ives, and pub lic nar rat ives – and on Baker’s and other thinkers’ dis‐ 
cus sion of fram ing and how fram ing can be en acted in trans la tion to
pro duce dif fer ent mean ings from a source text.

6

In this ty po logy, on to lo gical nar rat ives are stor ies we tell ourselves
and about ourselves and our place in the world; they are “the stor ies
that so cial act ors use to make sense of – in deed, to act in – their
lives” (SOMERS, 1997, 84). On to lo gical nar rat ives help us to define
who we are and allow us to make sense of our lives as more than a
series of un re lated events. They embed us in so cial ex ist ence, and we
act in the world partly de pend ing on how we un der stand our place in
a range of nar rat ives, even if such nar rat ives are par tial and at times
even con tra dict ory. On to lo gical nar rat ives allow us to un der stand
that the self is some thing we con stantly be come through storytelling
(SOMERS, 84). They are con struc ted over time, through in ter ac tions
with other people and the world we in habit. We ad just our stor ies to
fit real ity and ad just ‘real ity’ to fit our nar rat ives. Somers calls the
“webs of in ter ac tion” within which we ar tic u late our on to lo gical nar‐ 
rat ives “pub lic nar rat ives”; she also uses the terms “cul tural nar rat‐ 
ives” and “in sti tu tional nar rat ives” to de scribe them. These nar rat ives
are “at tached to […] struc tural form a tions lar ger than the single in di‐ 
vidual, to in ter sub ject ive net works and in sti tu tions, local or grand,
macro or micro” (SOMERS, 1997, 85).

7

In de vel op ing her dis cus sion of pub lic or in sti tu tional nar rat ives,
Baker also uses the term “col lect ive nar rat ives”; she writes that these
“refer vaguely to any type of nar rat ive that has cur rency in a given
com munity” (BAKER, 2019, 33). Her mans refers to these as “so cially
shared nar rat ives”, not ing that they cover a spec trum from in- group
nar rat ives to in sti tu tional and metanar rat ives (HER MANS, 2022, 17-
18). While Baker uses the terms “col lect ive nar rat ives” and “pub lic
nar rat ives” in ter change ably, in this paper I use the term ‘col lect ive
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nar rat ives’ to mean some thing like in- group nar rat ive, to de scribe
nar rat ives that arise out side of dom in ant so cial in sti tu tions, such as
the fam ily, the media or or gans of civil so ci ety: in my ty po logy, ‘col‐ 
lect ive nar rat ives’ often op pose the dom in ant pub lic nar rat ives in a
so ci ety and can be thought of as a form of res ist ance. 1 This cla ri fic a‐ 
tion of Baker’s ty po logy cre ates a frame work within which the polit‐ 
ical nature of the nar rat ives ar tic u lated in a text can be more clearly
ana lysed, and so more ef fect ively trans lated.

Using this re fine ment of the ty po logy, I char ac ter ise the shared nar‐ 
rat ives about the Armed Struggle and Italian polit ics and so ci ety that
were cur rent in the non- institutional left in Italy in the 1970s as col‐ 
lect ive nar rat ives. These col lect ive nar rat ives con tested the pub lic
nar rat ives about this period elab or ated by the state, polit ical parties,
the po lice, the church, the media, and other in sti tu tions. Using this
re fine ment of Baker’s ty po logy, I un der stand Com pagna luna as an
on to lo gical nar rat ive that is ar tic u lated with a com plex of col lect ive
nar rat ives that res ist the pub lic nar rat ives about the ex per i ence of
the Red Bri gades, the Armed Struggle, and this tur bu lent period in
Italian his tory. Baker writes that nar rat ive “provides a basis for shared
lan guage and val ues, thus en abling the mo bil iz a tion of nu mer ous in‐ 
di vidu als with very dif fer ent back grounds and at trib utes around spe‐ 
cific polit ical, hu man it arian, or so cial is sues” (2010, 23). Balzer ani in‐ 
vokes this sense of val ues shared with her ima gined read ers through
shared col lect ive nar rat ives when she writes in the first chapter that
she is ad dress ing her text to cer tain read ers and not oth ers: she lists
eight cat egor ies of people to whom Com pagna luna is not ad dressed.
In stead, she writes, her text ad dresses:

9

…tutte le altre e gli altri. Che pure non con o sco, che non mi con o ‐
scono ma che, come me, sanno del dis agio di un mondo di rap p ‐
resentazioni che sempre meno sig ni ficano la me moria e l’es per i enza
di cias cuno. 
(BALZER ANI, 1998, 10, it al ics in ori ginal)

…all the other women and men, even those I don’t know and who don’t
know me, but who, like me, feel out of place in a world whose rep res ‐
ent a tions less and less sig nify our memor ies and ex per i ences.  
(My trans la tion)
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In writ ing this, Balzer ani pro poses her text as a rep res ent a tion that
res ists the main stream rep res ent a tions of her and oth ers’ ex per i‐ 
ences. She elab or ates a series of nar rat ives that frame the Red Bri‐ 
gades’ Armed Struggle, and her de cision to join it, as a ne ces sary
polit ical re sponse to the situ ation in Italy in the early 1970s.

10

This places my trans la tion of Com pagna luna firmly among trans la‐ 
tions that are, as Maria Tymoczko puts it, “re cords of cul tural con‐ 
test a tions and struggles rather than […] simple lin guistic trans pos i‐ 
tions or cre at ive lit er ary en deav ours” (TYMOCZKO, 2010, 3). This type
of trans la tion is both an eth ical and a polit ical act, as Tymoczko
notes, and the strategies I ad op ted in trans lat ing Com pagna luna’s
col lect ive nar rat ives were de veloped from an eth ics of fore ground ing
its polit ical nature as an op pos i tional ac count of this period in Italian
his tory. And while I es tab lished some of this con text in my trans‐ 
lator’s in tro duc tion, as I dis cuss below, I also sought trans la tion
strategies that would amp lify these nar rat ives in the text in the hope
of mak ing this text’s polit ical res ist ance clearer to read ers in Eng lish
who may lack the polit ical and his tor ical con text that Balzer ani as‐ 
sumed her Italian read ers would have. I hoped to make these nar rat‐ 
ive fram ings avail able without using other par a tex tual ele ments such
as ex plan at ory foot notes or end notes, which I used in my trans la tion
of Nanni Balestrini’s Vogliamo tutto, pub lished in Eng lish as Vogliamo
tutto (BALESTRINI, 2014) and We Want Everything (BALESTRINI, 2016).
Such par a tex tual ele ments can be seen as mark ers of a trans lator’s
pres ence in a text; they may go some way to coun ter ing the trans‐ 
lator’s in vis ib il ity or at least to high light ing a text’s status as a trans la‐ 
tion (VEN UTI, 2018): they in ter rupt its flu ency with ed it or ial in ter pol‐ 
a tions. This can be seen as an eth ical trans la tion strategy, mak ing the
trans lator’s in ter pret a tions more vis ible to a reader. In this paper, I
ex plore the eth ics and polit ics of my choice not to use such a
strategy in my trans la tion of Com pagna luna.

11

Theo Her mans also points out that trans la tion is a ren ar ra tion and a
re fram ing. A text ex ists in a web of nar rat ives and trans lat ing it
means in sert ing it into a dif fer ent web of nar rat ives: “Put simply,
trans la tion means re tell ing a text in new sur round ings” (2022, 18). In
trans lat ing Com pagna luna into Eng lish in the 2020s, I was con scious
that I was trans lat ing a text by an au thor who could be con sidered a
ter ror ist into the web of nar rat ives about ter ror ism/polit ical vi ol ence
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that have arisen since the at tacks of Septem ber 11, 2001. This made
my de sire to trans late the text’s res ist ant rep res ent a tions of the Red
Bri gades more prob lem atic, as I was trans lat ing it into a nar rat ive
web that could eas ily dis miss it as the self- justificatory mus ings of a
former ter ror ist who re fuses to take re spons ib il ity for the vi ol ence
she has wrought in re main ing si lent about the im pact of some of her
choices and ac tions, a nar rat ive that is also present in the text’s
Italian con text.

Fram ing and Si lences in Com ‐
pagna luna
Com pagna luna can be read as a text ad dressed to those who know
the his tory of the period that Balzer ani is writ ing about. She ad‐ 
dresses those who, like her, are “un com fort able” in the world of
main stream rep res ent a tions of Italian his tory; in her text she al ludes
to nu mer ous events in the Armed Struggle that many of these tar get
read ers of the first edi tion of Com pagna luna in 1998, vet er ans of the
extra- parliamentary left of the 1960s and 1970s, would likely have
been fa mil iar with. Balzer ani draws on a series of col lect ive nar rat ives
about Italy in the 1960s and 1970s that con test the main stream pub lic
nar rat ives. She frames her ex per i ences and the ex per i ences of other
mil it ants within these nar rat ives in ways that en able some read ings of
the story of this period and dis cour age (without ren der ing im‐ 
possible) oth ers. These fram ings con sti tute part of the text’s res ist‐ 
ance, and so in trans lat ing Com pagna luna as a res ist ant text I have
sought to trans late these fram ings, too.

13

Mona Baker defines fram ing as “an act ive strategy that im plies agency
and by means of which we con sciously par ti cip ate in the con struc‐ 
tion of real ity” (2019, 106). To frame in cre at ing a text is to se lect some
as pects of a “per ceived real ity” and make them more “sa li ent” – more
no tice able or mean ing ful to the reader. Sa li ence de pends on how in‐ 
form a tion is placed in a text, its re pe ti tion and its as so ci ation with
the writer’s and the read ers’ cul tural con texts (ENT MAN, 1993, 52).
Frames help pro duce mean ing by dir ect ing at ten tion to some as pects
of real ity and steer ing at ten tion away from oth ers.

14
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The sa li ence of in form a tion within a tex tual frame de pends not just
on the au thor’s com mu nic at ive in tent, but on the reader’s ex ist ing
“schemata” – the clusters of ideas that help people make sense of in‐ 
form a tion (ENT MAN, 1993, 53; BAKER, 2019, 105). For the Italian read‐ 
ers of Com pagna luna who Balzer ani ad dresses in her in tro duc tion,
these schemata might in clude their know ledge of the his tor ical
events the text re counts and the ideo lo gical frame work and on to lo‐ 
gical, col lect ive and pub lic nar rat ives through which they con struct
and un der stand real ity. Im port antly, while Italian read ers of Com‐ 
pagna luna may share some of Balzer ani’s schemata, other ideo lo gical
and cul tural schemata may lead some to make dif fer ent read ings of
her text. Baker refers to this as “frame am bi gu ity” (2006, 107).

15

Fram ing is also en acted by leav ing some as pects of a per ceived real ity
out: to frame is both to in clude and to ex clude in form a tion from a
text, to make some things seem more sa li ent and oth ers less sa li ent
or not sa li ent at all (ENT MAN, 1993). Part of Balzer ani’s fram ing of
events in Com pagna luna con sists in leav ing out some of the de tails of
the events she nar rates. Such de tails could have con sid er able sa li ence
and en cour age dif fer ent un der stand ings of these events had they
been in cluded. But their omis sion can also be seen to have sa li ence –
in re fus ing to speak of as pects of events that could be part of the
schemata through which many of her read ers make sense of the
world, Balzer ani is en cour aging her read ers to make cer tain mean‐ 
ings out of her text, and not oth ers. These omis sions can be thought
of as a series of si lences in Com pagna luna that at least some of
Balzer ani’s Italian read ers would have been able to ‘hear’, but which
might re main in aud ible to con tem por ary English- language read ers
who bring dif fer ent schemata to their read ing of the text. One of the
trans la tion prob lems presen ted by this text is of trans lat ing its fram‐ 
ings in ways that re spect those fram ings while still mak ing them
avail able to the trans la tion’s read ers. It is a prob lem of trans lat ing
what Balzer ani has left out in her con struc tion of real ity without dis‐ 
tort ing its sa li ence in the Italian text.

16

In nar rat ing her self as a vic tim of the Armed Struggle as well as a
prot ag on ist, Balzer ani omits im port ant his tor ical de tails of some of
the events she re counts. She men tions few of the people who were
killed or wounded in Red Bri gades shoot ings or trau mat ised by kid‐ 
nap pings, nor their fam il ies, friends and col leagues. She seeks to pro ‐
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duce cer tain mean ings (and res ist the pro duc tion of oth ers) through
the fram ing of the events she re counts and al ludes to. These fram ings
en cour age the reader to make pos it ive moral judg ments of the Red
Bri gades and Balzer ani’s ac tions by high light ing the sa li ence of cer‐ 
tain de tails and ex clud ing oth ers that might con trib ute to neg at ive
moral judge ments. Al though her text is some times cryptic even for
Italian read ers, much of what she omits would have been part of the
schemata that al lowed her tar get Italian audi ence to make sense of
her fram ings and to ‘hear’ her si lences.

The most ob vi ous ex ample of Balzer ani’s fram ing strategy, and one
that would per haps be evid ent even to read ers of an Eng lish trans la‐ 
tion in 2024, is her ac count of the kid nap ping of Aldo Moro in the
sixth chapter of Com pagna luna, “Aldo Moro” (BALZER ANI, 2013, 69-
79). It is also the only chapter where we see Balzer ani in ac tion in the
Armed Struggle:

18

Ci siamo. Vedo la nos tra mac ch ina scend ere su via Fani con di etro le
altre due. Mi pre paro a pren dere posto in mezzo all’in cro cio e, al
primo sparo, tiro fuori la mia arma. Debbo bloc care il flusso delle
mac chine per tenere la strada lib era alla nos tra via di fuga e im pe dire
qualsi asi in ter vento in des id er ato. Guardo in un’altra direzione e
perciò non vedo cosa sta suc cedendo a pochi passi di me.  
(BALZER ANI, 2013, 73; it al ics in ori ginal text)

We’re ready. I see our car com ing down via Fani with the other two
cars fol low ing. I take up my po s i tion in the middle of the in ter sec tion
and, at the sound of the first shot, I raise my gun. My job is to block
the traffic, keep the street clear for our es cape, stop any un ex pec ted
in ter ven tions. I’m look ing the other way, so I don’t see what is hap ‐
pen ing just a few steps away from me.  
(my trans la tion)

What Balzer ani does not see, but what most Italian read ers of the
first edi tion would know, is that the other mem bers of the Red Bri‐ 
gades com mand opened fire on Moro’s two- car con voy, killing his
driver and four po lice body guards. The im ages of the bullet- riddled
cars and one of ficer’s body spread on the road were broad cast widely
on Italian TV and pub lished in news pa pers, and it is safe to say they
form part of the coun try’s col lect ive memory. While Balzer ani ac‐
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know ledges the death of the men later in the chapter, her fram ing at
this point is firmly on the ef fect of the at tack on her:

Unico ele mento di n amico nell’irrealtà ferma di quei mo menti, l’as sord ‐
ante fragore delle armi. Non mi abituerò mai all’estraneità del loro
sgrade vole tim bro mec can ico. 
Come se ogni volta mi sor pren desse. 
Certo, è la polit ica a guid are il fucile, ma colpo dopo colpo ci las cio un
pezzo di me.  
(BALZER ANI, 2013, 73. It al ics in ori ginal)

The only dy namic ele ment in the stilled un real ity of those mo ments is
the deaf en ing rattle of the guns. I will never get used to their strange,
ugly clat ter. 
It’s as if I’m taken by sur prise every time. 
Yes, polit ics points the gun, but with each shot I leave a piece of my self
be hind.  
(my trans la tion)

For a reader fa mil iar with the events Balzer ani re counts, her si lences
can be as mean ing ful as what she does say. They alert the reader that
this text speaks of Balzer ani’s trauma but does not speak of the
trauma of the vic tims of the Red Bri gades’ ac tions, and that this not
speak ing is a form of res ist ance to main stream pub lic nar rat ives
about the Armed Struggle that focus on its vic tims.

20

But read ers of an Eng lish trans la tion in 2024 who lack the Italian
read ers’ schemata might be poorly placed to ‘hear’ her si lences and
make judge ments about them. These schemata in clude know ledge of
his tor ical events in Italy in this period, the ideo lo gical po s i tion ing of
someone who was part of the non- institutional left in Italy in the
1960s and 1970s, and aware ness of col lect ive and pub lic nar rat ives
about Italian polit ics at this time. For read ers with dif fer ent
schemata, a trans la tion that does not make the omis sions ap par ent
might fail to com mu nic ate in the same way as the Italian text. Think‐ 
ing about fram ing in a text and the schemata that make fram ings
avail able to an audi ence high lights one way in which ele ments of a
text may or may not be thought of as ‘trans lat able’.

21
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In the fol low ing sec tions I ex am ine three sig ni fic ant omis sions that
are part of the broader frame of some of the events re coun ted in
Balzer ani’s text: the killing of the pro sec utor Francesco Coco by the
Red Bri gades in 1976; the kid nap ping and murder of Roberto Peci,
brother of the pentito Pat rizio Peci, in 1981; and Balzer ani’s vote in fa‐ 
vour of ex ecut ing Moro when the Red Bri gades ex ec ut ive com mit tee
met shortly be fore Moro was killed in May 1978. I con trast these si‐ 
lences by omis sion with Balzer ani’s in sist ence on being heard and
dis cuss the prac tic al ity and eth ics of mak ing these si lences ‘aud ible’
to read ers of the trans la tion who might oth er wise not be aware of
them.

22

Judge Sossi and the Pro sec utor
Francesco Coco
In chapter four, “Il Gi udice Sossi” (“Judge Sossi”, 2013, 51-58), Balzer‐ 
ani nar rates as pects of the kid nap ping of the judge Mario Sossi in
Genoa on April 18, 1974. The chapter is in tro duced by an ac count of
Balzer ani and sev eral of her fel low mil it ants cross ing paths with a
demon stra tion by young act iv ists out side the em bassy of a US cli ent
state in Rome. Balzer ani and her col leagues were “stu di ando un obi‐ 
et tivo di colpire” (“study ing a tar get we wanted to hit”) (BALZER ANI,
2013, 51); the young mil it ants threw a Mo lotov cock tail at the door to
the court yard of the em bassy, and one of them was killed by po lice
gun fire. This an ec dote evokes a col lect ive nar rat ive of the polit ical
situ ation in Italy at that mo ment: the broader left re sort ing to fu tile
ges tures of res ist ance, the au thor it ies reply ing with ex cess ive force.
In Balzer ani’s fram ing, the Red Bri gades’ choice of armed struggle had
already be come un avoid able.

23

Balzer ani’s text marks the Sossi kid nap ping and its polit ical con text as
the mo ment she chose to enter the Red Bri gades. In her fram ing,
Sossi was kid napped be cause of his role in the pro sec u tion and sen‐ 
ten cing of a small group of armed mil it ants who be came known as
the Gruppo XXII Ot tobre (22 Oc to ber group). They were con victed
over the killing of a clerk in a rob bery, and as pro sec utor, Sossi had
re ques ted “secoli di car cere” (hun dreds of years in prison) (BOCCA,
1978, 59). Balzer ani de picts Sossi in un flat ter ing terms:
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Nel pro cesso con tro i com pagni della XXII ot tobre, nei panni dell’ac ‐
cusa, aveva ma gis tral mente rap p resentato la fe ro cia, l’ar rog anza e
l’ottusità di una borghesia che difendeva sé stessa dal suo peg gior
nemico, colpen dolo con una durezza es em plare nel mo mento stesso in
cui ne dis truggeva l’identità polit ica.  
(BALZER ANI, 2013, 54)

In the role of pro sec utor dur ing the trial of the Oc to ber 22 com rades,
he gave a mas ter class in the bru tal ity, the ar rog ance and the stub ‐
born ness of the bour geoisie as it de fen ded it self from its worst
enemy, at tack ing that enemy with ex em plary sever ity, deny ing its
polit ical iden tity.  
(My trans la tion)

She then nar rates a sunny Sunday af ter noon in a kit chen in a
working- class apart ment build ing in Rome where, over lunch, ir reg u‐ 
lar mem bers and sup port ers of the Red Bri gades dis cussed what
should be done with the kid napped judge Sossi; com radely neigh‐ 
bours passing on the land ing out side offer their opin ion,

25

del eg ando a quei com pagni tutto quello che pensavano an dasse fatto,
sulla stessa strada che poi molti avrebbero per corso in quella sorta di
es teso con senso alle or ganizza zioni armate che oggi solo i più onesti
sono dis posti ad am mettere.  
(BALZER ANI, 2013, 52).

del eg at ing to the com rades to do what they thought should be done,
tak ing a line in broad agree ment with the armed groups that only the
most hon est are pre pared to admit to hav ing taken now.  
(My trans la tion)

Balzer ani frames a scene of broad sup port for the Red Bri gades in the
Italian work ing class and the non- institutional left, sup port that she
says many later denied of fer ing.

26

The Sossi kid nap ping brought the Red Bri gades no tori ety in Italy and
led to in creased re cruit ment to armed groups (GINS BORG, 1998, 363).
Sossi was re leased by the Red Bri gades after 35 days; ne go ti ations for
a pris oner swap were blocked by Genoa’s pub lic pro sec utor,
Francesco Coco. The Red Bri gades ceded when they real ised no third
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coun try would offer asylum to any mil it ants who were re leased
(BOCCA, 1978, 62), and Sossi was freed un harmed.

The journ al ist and his tor ian Gior gio Bocca has framed the pub lic re‐ 
ac tion to the kid nap ping quite dif fer ently from Balzer ani’s de pic tion
of the “tribunale del popolo” (people’s tribunal) (BALZER ANI, 2013, 52)
de lib er at ing over the prisoner- judge’s fate. He writes:
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la stra grande mag gior anza dei demo cratici e dei la vor atori, com presi i
por tu ali comun isti, pensano a una pro vocazione or dita dalla destra per
age volare la vit toria del blocco mod er ato e del suo duce Fan fani.  
(BOCCA, 1978, 59-60)

the over whelm ing ma jor ity of demo crats and work ers, in clud ing the
com mun ist dock work ers, thought of it as a right- wing pro voca tion
to fa cil it ate the vic tory of the mod er ate block and its pat ron, Fan fani.
(My trans la tion)

Bocca notes that in kid nap ping Sossi, the Red Bri gades suc ceeded in
arous ing sym pathy for a man who had been con sidered a neo- Fascist
by many. He writes that the Red Bri gades should have un der stood
this from the strike that para lysed Genoa in protest at the kid nap ping
(BOCCA, 1978, 59-60). Bocca’s fram ing and rep res ent a tion of these
events con trasts markedly with Balzer ani’s. She re mains si lent on the
strike, even though she claims wide sup port for the kid nap ping,
choos ing in stead to give sa li ence to the sup port offered by sym path‐ 
etic pass ersby on the apart ment land ing, and rep res ent ing this as in‐ 
dic at ive of broader working- class agree ment with the Red Bri gades.
Bocca’s rep res ent a tion of the kid nap ping as arous ing sym pathy for a
man who had been hated on the left is also at odds with Balzer ani’s
char ac ter isa tion of Sossi. In con trast with Balzer ani’s claims of broad
sym pathy, Bocca’s fram ing in dic ates a grow ing isol a tion of the Red
Bri gades from the broader left. An (Italian) reader such as Bocca
whose schemata in cludes know ledge of the broader con text of the
Sossi kid nap ping can make a more crit ical as sess ment of Balzer ani’s
text be cause they know what she is leav ing out. A con tem por ary
reader of an Eng lish trans la tion, 50 years after the events, may lack
these schemata, and so not know what Balzer ani has chosen to omit
in her fram ing of this event. These omis sions would have, con‐ 
sequently, less sa li ence.

29



Looking the other way in via Fani: Reframing Resistance in the Translation of Barbara Balzerani’s
Compagna luna

Other si lences in the text are con sti tuted by Balzer ani’s fram ing
through omis sion, such as her de scrip tion of the res ol u tion of the
Sossi kid nap ping:
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Le Brig ate rosse trat tarono. 
Il gi udice pri gioniero fu ri las ci ato e, subito dopo il Pro cur atore
Francesco Coco, che si era im peg nato pub blica mente, con fare risoluto,
si rimangiò la pa rola. 
Finì con i com pagni sepolti da condanne secol are, la lotta rivoluzion ‐
aria trat tata alla stregua di fenomeno de lin quente ed uno scon tro
armato forte mente sb il an ci ato sul ter reno mil it are.  
(BALZER ANI, 2013, 55)

The Red Bri gades ne go ti ated. 
The prisoner- judge was re leased and, straight after, the pub lic pro ‐
sec utor Francesco Coco, who had prom ised pub licly, firmly, went
back on his word. 
It ended with the com rades bur ied under end less prison sen tences,
the re volu tion ary struggle judged by the same cri teria as a mani fest ‐
a tion of de lin quency, and a ter ribly one- sided armed con flict on the
mil it ary ter rain.  
(My trans la tion)

There are two strik ing his tor ical res on ances in this pas sage for read‐ 
ers who pos sess the schemata of the non- institutional left in this
period. One is Balzer ani’s claim that the Ot tobre XXII com rades’ ac‐ 
tions were part of the re volu tion ary struggle and not a mani fest a tion
of de lin quency. They were con victed over the killing of a clerk in a
rob bery that was car ried out to fin ance sub vers ive activ it ies, and al‐
though the Red Bri gades car ried out nu mer ous armed rob ber ies to
fin ance their activ it ies, shoot ing dead a zeal ous clerk could be seen
as going too far even by the stand ards of com mit ted com mun ist mil‐ 
it ants.

31

The ref er ence to the pub lic pro sec utor Francesco Coco rep res ents an
even darker si lence. Coco and two po lice of ficers who were es cort ing
him were am bushed and killed by a Red Bri gades com mand in Genoa
in June 1976, two years after the Sossi kid nap ping. An Italian reader in
1998 when the first edi tion was pub lished would likely have known
that Coco was murdered by the Red Bri gades, and Balzer ani would be

32



Looking the other way in via Fani: Reframing Resistance in the Translation of Barbara Balzerani’s
Compagna luna

aware of this: there was no need to re mind the reader of the end
Coco met, or to dis cuss its mor al ity or stra tegic value. His death is
denied sa li ence by Balzer ani’s fram ing of him as dis hon est and
someone who ne go ti ated in bad faith by going back on his word. A
con tem por ary reader of the Eng lish trans la tion who doesn’t know
what later happened to Coco will not be able to ‘hear’ this si lence and
will re main un aware of Balzer ani’s fram ing, which ef fect ively hides
sev eral murders.

One way for a trans lator to con vey this in form a tion to a con tem por‐ 
ary reader of an Eng lish trans la tion – to make the con tem por ary
reader aware of what Balzer ani has omit ted – would be to in clude ex‐ 
plan at ory end notes or foot notes. An other way would be to ex plic ate
in the text of the trans la tion. For ex ample, when Balzer ani writes:
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Il gi udice pri gioniero fu ri las ci ato e, subito dopo, il Pro cur atore
Francesco Coco, che si era im peg nato pub blica mente, con fare risoluto,
si rimangiò la pa rola.  
(BALZER ANI, 2013, 55)

I could add text to the trans la tion to make the reader aware of Coco’s
fate:
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The judge- prisoner was re leased and, straight after, the pub lic pro ‐
sec utor Francesco Coco, who had prom ised pub licly, firmly, and who
the Red Bri gades later as sas sin ated, went back on his word. 
(Bold in dic ates ex plic at ing text that is not in my trans la tion.)

But ex plic at ing Coco’s fate in the trans la tion to make what Balzer ani
doesn’t say about him ‘aud ible’ would run counter to her fram ing,
mak ing sa li ent a de tail that doesn’t fig ure in the text’s rep res ent a tion
of Coco. Mak ing this si lence aud ible in the trans la tion would, per haps
para dox ic ally, annul its ef fect.

35

This kind of deep con text for a text that speaks of his tor ical events in
per sonal terms but that also seeks to con test cer tain un der stand ings
of events and pro mote oth ers makes con sid er able eth ical de mands of
a trans lator. The trans lator is en gaged in the trans la tion of what
Tymoczko terms “op pos i tion to …so cial con structs” (TYMOCZKO,
2018, 229), so while I sought to amp lify some of the schemata that
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sup ports Balzer ani’s fram ings of his tory, I have also en gaged in a
polit ical non- translation of other schemata, as this ex ample shows.
This po s i tions me not as a pass ive trans mit ter of tex tual mean ings
but an act ive agent in the con struc tion of so cial and polit ical in ter‐ 
pret a tions. It high lights my agency as trans lator in pos sibly un sus‐ 
pec ted ways.

Via Frac chia
Balzer ani’s omis sions rest on as so ci ations between events, people
and places con nec ted to her story – Theo Her mans’ “web of ex ist ing
nar rat ives” (HER MANS, 2022, 18); a reader who can make these as so‐ 
ci ations will be aware of the omis sions and be able to in ter pret them
as part of Balzer ani’s fram ing: what she omits can be read as height‐ 
en ing the sa li ence of what she in cludes. In the eighth chapter,
“L’amerik ano” (The Amerikan, BALZER ANI 2013, 81-93), in which
Balzer ani dis cusses the Red Bri gades’ kid nap ping of the US Army
Gen eral James Dozier in Decem ber 1981, the text makes three ref er‐ 
ences to “via Frac chia”:
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La mat tanza di via Frac chia con i suoi ef fetti dev ast anti da ul tima
spiaggia era ser vita da dura lezione per non ca dere nella trap pola del
colpo su colpo e per ri pren dere l’iniz i ativa autonoma mente.  
(BALZER ANI, 2013, 82)

The mas sacre in via Frac chia, with its dev ast at ing ef fects of a last
stand, had been a tough les son about not fall ing back on re act ing to
the enemy, of the need to take the ini ti at ive autonom ously.  
(My gloss)

Quel pidoc chio sull’al bero sano che era costato i com pagni mas sac rati
a via Frac chia…  
(BALZER ANI, 2013, 86)

That para site on the healthy tree that had cost the lives of the com ‐
rades mas sacred in via Frac chia…  
(My gloss)
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Ma è stata tutta la responsabilità di chi si era armato se si è ac cettato
lo scippo vi ol ento della pa rola di quanti avrebbero dovuto op porsi, per
es em pio, a che soliti cit tadini al di sopra di ogni sospetto potessero im ‐
pun e mente dire che a via Frac chia c’era stata una spar at oria?  
(BALZER ANI, 2013, 89)

But were those who had taken up arms really to blame for the vi ol ent
as sault on lan guage, which many should have op posed, by which the
usual cit izens above all sus pi cion could say openly that there had
been a shootout in via Frac chia?  
(My gloss)

“Via Frac chia” refers to an in cid ent on March 28, 1980, when of ficers
of the Ca ra bin ieri, then under the com mand of Gen eral Carlo Al berto
Dalla Chiesa, raided an apart ment in via Frac chia, Genoa, and shot
and killed four Red Bri gades mil it ants. The of fi cial ac count of the in‐ 
cid ent is that the mil it ants were killed in a shootout with the Ca ra‐ 
bin ieri (the “spar at oria” re ferred to in Balzer ani’s text), al though the
exact cir cum stances of the raid re main un clear; some com ment at ors
have claimed that the mil it ants were un armed, that the weapons
found in the apart ment had not been fired, and that they were shot in
the back while try ing to flee the Ca ra bin ieri. This raises the pos sib il‐ 
ity that the killings were de lib er ate, part of a strategy pur sued by
Dalla Chiesa of tak ing the fight to the Red Bri gades and de feat ing
them mil it ar ily as well as leg ally and polit ic ally (BOCCA, 1978). In de‐ 
scrib ing the “vi ol ent mug ging of lan guage” and writ ing that “the usual
cit izens above all sus pi cion could say openly that there had been a
shootout in via Frac chia”, Balzer ani frames the main stream media ac‐ 
counts of the raid as un truth ful and part of a de lib er ate strategy of
mis rep res ent a tion of the Armed Struggle.

38

To make this fram ing more ap par ent to the con tem por ary reader of
an Eng lish trans la tion, I made two ad di tions to my Eng lish trans la tion
that are not in the Italian text (marked here in bold):
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The mas sacre of four Red Bri gades mil it ants in via Frac chia by the
Ca ra bin ieri, which des troyed the Genoa column, had been a tough
les son about not fall ing back on re act ing to the enemy, of the need to
take the ini ti at ive autonom ously.
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But were those who had taken up arms really to blame for the vi ol ent
as sault on lan guage, which many should have op posed, by which the
usual ‘cit izens above all sus pi cion’ could say openly that there had
been a shootout, not a mas sacre, in via Frac chia?

In this case, I argue that adding text and pla cing “cit izens above all
sus pi cion” in quo ta tion marks re in forces Balzer ani’s fram ing of the
event by ex plain ing some thing of the con text to a con tem por ary
reader of the trans la tion, and so is part of a use ful trans la tion
strategy that keeps faith with her fram ing in the Italian.

40

How ever, a si lence sur rounds the cir cum stances that lead to the raid
and the con sequences of those cir cum stances. The loc a tion of the
apart ment in via Frac chia and its use as a Red Bri gades safe house
was dis closed to the Ca ra bin ieri by Pat rizio Peci, a former mem ber of
the Red Bri gades who was the first pentito (ORSINI, 2011, 46). Pentiti
were con victed mil it ants who were offered re duc tions in their sen‐ 
tences in re turn for co oper at ing with the au thor it ies by provid ing in‐ 
form a tion.

41

Peci is the per son Balzer ani is re fer ring to when she writes “quel
pidoc chio sull’al bero sano” (that para site on the healthy tree). In one
of the darkest epis odes in the story of the Red Bri gades, Peci’s
younger brother, Roberto, was kid napped by a Red Bri gades com‐ 
mand on June 10, 1981, held for 54 days and ex ecuted with a burst of
machine- gun fire on Au gust 3, 1981. The murder was an ap par ent act
of re venge for Pat rizio Peci’s co oper a tion with the au thor it ies
(ORSINI, 2011, 46) and a warn ing to oth ers about the con sequences of
co oper at ing. Al though Balzer ani does not name Peci, part of the sa li‐ 
ence for in formed read ers of the phrase “via Frac chia” may be its as‐ 
so ci ation with the story of Peci and his brother.

42

This in form a tion could be added to the trans la tion in an un ob trus ive
way in an un marked end note, a strategy I used in my trans la tion of
Vogliamo tutto (see above). The Eng lish trans lator of An drea Ca m‐ 
illeri’s In spector Mont al bano nov els, Stephen Sartarelli, uses end‐ 
notes to ex plain the polit ical con text of nu mer ous ref er ences in Ca‐ 
m illeri’s text that would be clear to Italian read ers, but not, per haps,
to his Anglo phone audi ence. For ex ample, in The Shape of Water (CA‐ 
M ILLERI, 2002), Sartarelli in cludes a de tailed end note ex plain ing Op‐
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erazione mani pulite (Op er a tion Clean Hands), the in vest ig a tion by
Milan judges into polit ical cor rup tion that lead to the dis in teg ra tion
of Italy’s post- war polit ical order (CA M ILLERI, 2002, 222). This is al‐ 
luded to in Ca m illeri’s text in a way that Italian read ers would im me‐ 
di ately re cog nise: it would be part of their schemata for un der stand‐ 
ing Italian polit ics in this period. But while Sartarelli’s end note in‐ 
creases the sa li ence of a tex tual fram ing for Anglo phone read ers in a
way that ac cords with the Italian text’s fram ings, adding a de tailed
end note to a trans la tion of Com pagna luna to un ravel the com plex it‐ 
ies of via Frac chia could be seen as dis tort ing Balzer ani’s fram ing by
giv ing sa li ence to in form a tion that she has de lib er ately left out.

Sand for the Cuffs of Moro’s
Trousers
The Red Bri gades held Moro in a make shift cell hid den be hind a
book case in an apart ment in Rome, where he was sub jec ted to a
people’s trial for his role as leader of la Demo crazia cris ti ana (the
Chris tian Demo crats) in col lab or at ing with US im per ial cap it al ism
(Bocca 1978, 130). Moro was in ter rog ated by Mario Mor etti, sen tenced
to death, and the sen tence was an nounced in the Red Bri gades sixth
com mu nique of April 15, 1978 (Scias cia 2013, 11). On May 5, 1978, the
Red Bri gades’ ninth com mu nique an nounced: “Con clu diamo quindi la
battaglia iniz i ata il 16 marzo, es eg uendo la sen tenza a cui Aldo Moro è
stato condan nato” (“We con clude the battle star ted on March the
16th, ex ecut ing the sen tence to which Aldo Moro was con demned”)
(SCIAS CIA, 2013, 12). On May 9, 1978, after a tele phone tip- off, po lice
found Moro’s body in the back of a red Renault parked in via Caetani
in cent ral Rome.

44

Balzer ani writes that she went to a nearby beach to col lect sand in
the days be fore Moro was killed, which the Red Bri gades planned to
leave in the cuffs of Moro’s trousers and on the soles of his shoes to
throw in vest ig at ors off the track when his body was found. Des pite
the im pend ing murder of an other human, Balzer ani’s focus is on her
own dis tress:

45

Nel viaggio di an data verso la spiaggia più vi cina mi muovevo come un
automa. Cosa stava fa cendo? Ah, sì, sotto le scarpe e nei ris volti dei
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pan taloni. Lo stomaco stretto e la voglia di es sere in qua lunque altro
posto che non fosse quello.  
(BALZER ANI, 2013, 77, it al ics in ori ginal)

On my way to the nearest beach, I moved like an auto maton. What
was I doing? Oh yes, on the soles of his shoes and in the cuffs of his
trousers. My stom ach tight, want ing to be any where but here.  
(My trans la tion)

While some Chris tian Demo crat politi cians close to Moro may have
been pre pared to do whatever was pos sible to save his life, the lead‐ 
er ship of il Partito comunista itali ana (the Italian Com mun ist Party)
re mained op posed to ne go ti at ing with the Red Bri gades, ar guing that
ne go ti ation would af ford the Red Bri gades a polit ical re cog ni tion they
did not de serve. This linea della fer mezza (hard line) left the Chris tian
Demo crat prime min is ter, Gi ulio An dreotti, in the po s i tion where he
could not be seen to cede polit ical re cog ni tion to the Red Bri gades
and so ap pear weaker than the Italian Com mun ist Party in con front‐ 
ing left ist ter ror ism (Gins borg 1990, 384). (Al though some might
argue, in the spirit of di et ro lo gia, that An dreotti and his fac tion were
not un happy to sac ri fice Moro’s life for other reas ons.) Former mem‐ 
bers of the Red Bri gades who took part in the kid nap ping have writ‐ 
ten that a min imal ges ture of polit ical re cog ni tion from the Chris tian
Demo crats would have been enough to save Moro’s life (MOR ETTI,
1994; MORUCCI, 2004).
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In her fram ing of the Moro case, Balzer ani at trib utes re spons ib il ity
for his death to the parties of the linea della fer mezza and their re‐ 
fusal to ne go ti ate with the Red Bri gades, also claim ing that such a
ges ture of polit ical re cog ni tion would have suf ficed. She writes that
by the time she was going to col lect sand for the cuffs of Moro’s
trousers and the soles of his shoes, only a “mi ra cu lous re turn to
reason” by the Chris tian Demo crat lead er ship could have saved
Moro’s life, and that she her self wished she had known how to pray
for such a mir acle.

47

Ormai solo un mir acolo di es tremo rinsa vimento dei re sponsab ili del
partito demo cris ti ano po teva modi fi care la nos tra de cisione e a mio
modo avrei vo lute sapere pregare perché ac cadesse.  
(BALZER ANI, 2013, 77, it al ics in ori ginal)
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By now only a mi ra cu lous re turn to reason by the Chris tian Demo crat
lead er ship could change our de cision. In my own way, I wished I knew
how to pray for that to hap pen.  
(My trans la tion)

Balzer ani’s fram ing here is note worthy. While she rep res ents the de‐ 
cision to ex ecute Moro as “our de cision”, both Valerio Morucci and
Ad ri ana Faranda ar gued against killing Moro (MORUCCI, 2004). Ruth
Glynn (2013) notes that Balzer ani voted in fa vour of car ry ing out the
sen tence. A scene in the fourth epis ode of the tele vi sion drama Es‐ 
terno notte (BEL LOC CHIO, 2022) de picts Morucci and Faranda ar‐ 
guing against car ry ing out the sen tence with two other mil it ants who
are in fa vour; these two can be iden ti fied from other de tails in the
series as Mario Mor etti and Bar bara Balzer ani. In the pop u lar ima gin‐ 
a tion as well as the his tor ical and legal re cord, Balzer ani bears dir ect
re spons ib il ity for Moro’s death. Yet, in ex clud ing the de lib er a tions of
the Red Bri gades’ ex ec ut ive com mit tee from her nar rat ive, in at trib‐ 
ut ing Moro’s death to the un will ing ness of the DC and the PCI to ne‐ 
go ti ate, and in fo cus sing on the moral an guish she felt, she frames the
ex e cu tion as bey ond her con trol and re mains si lent about her per‐ 
sonal re spons ib il ity.

48

Balzer ani’s Re fusal of Si lence
Balzer ani’s si lence on these and other as pects of the events nar rated
in Com pagna luna can para dox ic ally be seen as part of her in sist ence
on her right to speak for her self and for her speech to be heard. In
the “Nota dell’autrice alla nuova ed iz ione” (“Au thor’s note to the new
edi tion”, BALZER ANI, 2013, 5-11) she writes:
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Come pena ac cessoria per i vinti, la pa rola neg ata. Condanna non
scritta a una galera im pen et rabile. È ca pace di rim anere in gola a
stroz zare quella pa rola, dopo aver trovato al i mento in ogni goc cia di
sangue, in ogni piega di carne. E può suc cedere che ir rompa, trovando
la via, per cer care con t atto epi derm ico con chi subisce la stessa dis tor ‐
sione di senso e la stessa im pos iz ione al si len zio.  
(BALZER ANI, 2013, 6)
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Speech is denied to the de feated as a sup ple ment ary pun ish ment, an
un writ ten sen tence to an im pen et rable prison. It lodges in the
throat, strangling that speech, after feed ing on every drop of blood
and every fold of flesh. And some times it erupts, search ing for epi ‐
dermal con tact with who ever has suffered from the same dis tor tion
of sense and the same en forced si lence. 
(My trans la tion)

The speech Balzer ani in sists on is the speech of those who would tell
a dif fer ent story from the story told by the vic tors in a so cial and
polit ical struggle that had turned mil it ary. In re fus ing to be si lenced,
she res ists al low ing the dom in ant pub lic nar rat ives about these
events to be the only nar rat ives that are heard. She in sists on fram ing
the Armed Struggle as a mil it ary and polit ical con test between the
Red Bri gades and the state, not as a mani fest a tion of crimin al ity. She
pro poses a counter- narrative, a dif fer ent fram ing of his tory with all
the dif fer ent in clu sions and ex clu sions, the dif fer ent de grees of sa li‐ 
ence, that such a counter- narrative re quires. In this sense, Balzer ani’s
si lence on some as pects of her own story and the story of the Red
Bri gades is de lib er ate and stra tegic, a si lence that is meant to speak
as loudly as her words. Her si lence can be in ter preted as a form of
res ist ance, like her in sist ence on the right to speak. The prob lem this
presents for the trans lator is clear: is it pos sible to trans late the si‐ 
lences in a way that en ables the counter- narrative read ing of Balzer‐ 
ani’s text? Can a trans lator allow the trans la tion to speak of what
Balzer ani de lib er ately re fuses to speak of while also hon our ing both
her as ser tion of a voice and her de lib er ate si lence on some mat ters?
It be comes a ques tion of trans lat ing Balzer ani’s res ist ance through si‐ 
lence as well as through speech, and of some how mak ing that si lence
heard. Clearly, a reader who lacks the schemata that Balzer ani re lies
on can not know what Balzer ani has re mained si lent about and what
she has spoken of, and what the trans lator has chosen to trans late
and not trans late in keep ing faith with this.
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Dis cus sion: Trans la tion as Re ‐
fram ing
How can the trans lator jus tify trans lat ing what is not in a text? One
way is by po s i tion ing one self as a reader who is aware of Balzer ani’s
si lences and who in ter prets them as de lib er ate and as a form of res‐ 
ist ance, and as a trans lator who chooses to trans late this resistance- 
through-silence. As trans lator, I am both ac cept ing Balzer ani’s fram‐ 
ing of events and mak ing it clear to read ers of the trans la tion that her
fram ing de lib er ately ex cludes cer tain de tails as an act of res ist ance.
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In this view, a trans la tion is a re fram ing as well as a rep res ent a tion, as
Her mans has noted (HER MANS, 2022). Trans lat ors, like his tor i ans,
choose what to in clude and what to leave out when they make trans‐ 
la tion choices in re con struct ing nar rat ives. Trans la tion choices can
heighten the sa li ence of de tails in the trans lated text by en lar ging the
text’s frame. In the fol low ing ex ample from the chapter “Aldo Moro”, I
have in cluded extra in form a tion about two place names in the Italian
text in my trans la tion:
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Nulla avvenne e il 9 mag gio Aldo Moro fu fatto rit ro vare ca davere a
mezza strada tra piazza del Gesù e via delle Bot teghe Os cure. 
Curi osamente tanto con tigue.  
(BALZER ANI, 2013, 77)

But noth ing happened and on May 9, Aldo Moro’s body was left
between piazza del Gesù and via delle Bot teghe Os cure in Rome:
between the headquar ters of the Chris tian Demo crats and the
headquar ters of the Italian Com mun ist Party. 
Curi ously so close to each other.  
(My trans la tion, extra in form a tion in bold)

By adding a clause to ex plain that piazza del Gesù and via delle Bot‐ 
teghe Os cure refer to, re spect ively, the headquar ters of the Chris tian
Demo crats and the headquar ters of the Italian Com mun ist Party, I am
at tempt ing to trans late the heightened sa li ence of these two place
names into Eng lish by en lar ging the frame through which the event
can be viewed, as this in form a tion would likely be part of the tar get
Italian read ers’ schemata.
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This re fram ing and height en ing of sa li ence are groun ded in my ac‐ 
cept ance of Balzer ani’s claim that the Red Bri gades were mak ing a
sym bolic ges ture when they left Moro’s body half- way between the
headquar ters of the two in sti tu tions that they held re spons ible for his
death. My trans la tion ac cords with the text’s fram ing of this in ter‐ 
pret a tion (“Curi ously so close to each other”) and the sa li ence of
these two place names for Italian read ers. Im port antly, these in ter‐ 
pret a tions of the mean ing and sa li ence of piazza del Gesù and via
delle Bot teghe Os cure are con sist ent with the way Balzer ani’s text
frames these events. I think of this as an eth ical in ter ven tion in the
text be cause it fur thers the text’s res ist ant rep res ent a tions through
fram ing. Ad opt ing a sim ilar trans la tion strategy for some of Balzer‐ 
ani’s other si lences would have a dif fer ent ef fect, height en ing the sa‐ 
li ence of de tails that would pro duce an in ter pret a tion that is at odds
with Balzer ani’s rep res ent a tion of the Armed Struggle.
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When Balzer ani writes of the mas sacre in via Frac chia in the chapter
“L’amerik ano” (BALZER ANI, 2013, 81-93), a sim ilar in ter ven tion in the
text would be re quired to give the ref er ence to via Frac chia the po‐ 
ten tial sa li ence it has in the Italian text, with its echoes of Pat rizio
Peci’s col lab or a tion with the au thor it ies and his brother Roberto’s re‐ 
venge kid nap ping and murder:
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Quel pidoc chio sull’al bero sano che era costato i com pagni mas sac rati
a via Frac chia…  
(BALZER ANI, 2013, 86)

The para site on the healthy tree, the pentito Pat rizio Peci, who had
cost us the lives of the com rades in via Frac chia and ul ti mately his
own brother’s life in ex change …  
(My trans la tion, with bold text show ing extra con text that I didn’t
add)

Such an in ter ven tion would make clearer to an English- language
reader what Balzer ani is not say ing at this point in the text, and so
be tray her fram ing of these events, with its tight focus on the ef fects
of via Frac chia on the Red Bri gades’ mor ale, by switch ing the focus to
other as pects of the event. As trans lator, I would in tro duce de tails
into the frame that Balzer ani has de lib er ately left out in a way that
changes the text’s rep res ent a tions.
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Theo Her mans writes:57

Stor ies don’t tell them selves. Someone is doing the telling, which
means there is al ways a teller in the tale. One reason why this mat ‐
ters is that the teller ne ces sar ily takes up a cer tain po s i tion with re ‐
gard to the story being told. 
(HER MANS, 2022, 10)

He writes this in the con text of a dis cus sion of nar rat ive and his tory.
He notes that if noth ing else, a nar rator of past events takes up a po s‐ 
i tion in time in re la tion to the events and can shape the re tell ing of
events with the be ne fit of know ledge of what came after – what they
may have (or may not have, de pend ing on in ter pret a tion) lead to. One
con sequence of this, Her mans ex plains, is that dif fer ent in ter pret a‐ 
tions can give rise to dif fer ent nar rat ives: “A par tic u lar his tor ical nar‐ 
rat ive is then only one story; it is neither the whole story nor the only
pos sible story” (HER MANS, 2022, 11).
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As trans lator of this text, I have also been able to take up a po s i tion
after the events Balzer ani nar rates, after her own nar rat ive act and, of
course, out side the text of her work. I was also aware of Balzer ani’s
own de clar a tion:
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Questa non è la storia delle Brig ate rosse. Non po trei es sere io a farla. È
Solo una parte di quanto ho vis suto e come.  
(BALZER ANI, 2013, 23)

This is not the his tory of the Red Bri gades. I couldn’t be the one to write
it. It’s only a part of the life I have lived and of how I have lived it.  
(My trans la tion)

In writ ing this, Balzer ani makes clear that she is telling her story, not
his tory, an noun cing that this teller takes up a po s i tion from which to
tell the tale. In trans lat ing Com pagna luna, I be come the re teller of
Balzer ani’s tale in Eng lish. As an in formed re teller, I was aware of the
Italian text’s fram ings, its al lu sions and si lences, and I sought to make
this fram ing avail able to Eng lish read ers where pos sible. I also ex per i‐ 
enced an eth ical ten sion: would in ter ven ing in the text in ways that
made the si lences in Balzer ani’s telling aud ible in the trans la tion be a
be trayal of her res ist ance?
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RÉSUMÉS

English
Com pagna luna (Fel trinelli 1998/De rive Ap prodi 2013) is a com plex text in
which Bar bara Balzer ani med it ates on her role in the Armed Struggle fought
by the Red Bri gades in Italy from 1972 to 1984 and the ef fect this and her
sub sequent im pris on ment had on her. Balzer ani elab or ates a series of nar‐ 
rat ives that con struct the Armed Struggle as a ne ces sary polit ical and mil it‐ 
ary re sponse to the situ ation in Italy in the early 1970s. Her fram ing of the
events she re counts de lib er ately ex cludes de tails that would have been
known to many of her tar get read ers in 1998. In trans lat ing this text, the au‐ 
thor of this paper un der stands these framings- by-exclusion as ‘si lences’
that res ist the pub lic rep res ent a tions of the Armed Struggle in Italian so ci‐ 
ety. This paper ex plores how these res ist ant si lences might be made ‘aud‐ 
ible’ to read ers of an Eng lish trans la tion in a way that re in forces rather than
un der mines Balzer ani’s res ist ant rep res ent a tions of his tory.

Italiano
Com pagna luna (Balzer ani 1998/2013) è un testo complesso in cui Bar bara
Balzer ani med ita sul suo ruolo nella Lotta Armata com battuta dalle Brig ate
Rosse in Italia dal 1972 al 1984 e sull'ef fetto che questa e la sua suc ces siva in‐ 
car cerazione hanno avuto su di lei. Balzer ani elabora una serie di nar razioni
che costru is cono la lotta armata come una ne ces saria ris posta polit ica e
mil it are alla situazione dell'Italia dei primi anni Set tanta. L'in qua dra men to
degli even ti rac con ta ti esclu de de li be ra ta men te det ta gli che sa reb be ro stati
noti a molti dei suoi let to ri di ri fe ri men to nel 1998. Nel tra dur re que sto
testo, l'au to re del pre sen te la vo ro in ten de que ste esclu sio ni come ‘si len zi’
che re si sto no alle rap pre sen ta zio ni pub bli che della lotta ar ma ta nella
società ita lia na. Que sto ar ti co lo esplo ra come que sti si len zi re si sten ti pos‐ 
sa no es se re resi ‘udi bi li’ ai let to ri di una tra du zio ne in gle se in modo da raf‐ 
for za re piut to sto che mi na re le rap pre sen ta zio ni re si sten ti della sto ria di
Bal ze ra ni.
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