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TEXTE

The re la tion ship between press and travel is in tim ate, at least since
the be gin nings of the “media era” 1. Peri od ic als spe cial ized in travel
and geo graph ical dis cov ery are well known, from Le Tour du monde,
launched by Hachette in 1860 and major source of in spir a tion for
Jules Verne’s Voy ages ex traordin aires, to magazines such as Géo (in
France) or the Na tional Geo graphic (in the United States), that nur‐ 
tured many awaken ings to the de sire of travel in the era of mass
tour ism. A little less fa mil iar to the spe cial ists in ter ested in past
media cul ture are the forms ad ap ted to spe cific means of travel: the
news pa per dis trib uted to trav el ers in trains and sta tions, pro pos ing
de scrip tions of the land scapes and tour ist at trac tions 2; or the news‐ 
pa pers prin ted on board of ocean liners in order to ful fill the empti‐ 
ness of the long trip, of fer ing news from the boat and the land 3. To
these niche peri od ic als we must as so ci ate the small pa pers dis trib‐ 
uted in re sort loc a tions, for ex ample in ho tels and spa towns, since
the be gin ning of the nine teenth cen tury, to in form trav el ers about
the sur round ing coun try, or else the abund ant lit er at ure con sti tut ing
in travel guides. All these pub lic a tions, in ten ded for trav el ers, test i‐ 
fied of a new fear, which ac com pan ied the raise of media mod ern ity:
to suf fer an un bear able “dis con nec tion”. The pro lif er a tion of news pa‐
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A cover of the magazine in the 1930s, Air France Revue, 2/spring (1935).

pers since the first third of the nine teenth cen tury had cre ated an in‐ 
tense need of feel ing daily re lated to the world and to one’s con tem‐ 
por ar ies. It seemed nor mal that the news pa per could ac com pany
each and every form of the human ex per i ence of time and space, and
travel lit er at ure hence fol lowed the trav eler in its trips, from start ing
point to des tin a tion.

The present art icle aims to con trib ute to the study of these media
genres of travel lit er at ure and “route lit er at ure” 4, as named by Sylvain
Venayre, or, more ac cur ately in this case, of “aer ial lit er at ure”, in
order to place a few mile stones in the un known and later his tory of
magazines dis trib uted on board air craft. Hav ing been stud ied, the
most re cent “in fl ight magazines” are known for de vel op ing an ed it or‐ 
ial line blend ing self- promotion, en ter tain ment and pat ri mo ni al iz a‐ 
tion of the air line com pany as a brand 5. But the his tory of this media
is still to be done, and ne ces sit ates crossed and com pared in sights,
start ing with the study of the first com mer cial air lines’ pub lic a tions.
In order to give ac counts of an on go ing and still em bryonic re search,
we will limit ourselves to the case of the his tory of Air France Revue
(1930-1970, Fig. 1), which has be come Air France Atlas (197?-1997), then
Air France Magazine (1997 to the present day), so that we can fol low
the linked de vel op ments of com mer cial air lines and of this spe cific
type of peri od ical, often skimmed by pas sen gers just be fore take- off,
with a some what dis trac ted eye. We will con cen trate on the Air
France Revue dec ades, that to say the years 1930s to 1960s, dur ing
which the na tional air line put to gether a media sup port par tic u larly
rich to ac com pany the dif fer ent phases of its ex pan sion, and called
on vari ous col lab or at ors.
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(Fig. 1)

(Musée Air France)

1. The “revue” as an em bod i ment
of French cul ture
The in teg ral read ing of Air France Revue 6 gives ac cess to a cer tain
ex per i ence of travel and to the place gran ted to pas sen gers as well as
to their sen sorial re la tion ship with the nov elty, and later on with the
nor mal iz a tion, of fly ing. It also al lows to dis tin guish three “chro no‐ 
topes”, which we will define fol low ing Mickaïl Bakhtine, in a gen eral
way, as “the es sen tial cor rel a tion of spatio- temporal re la tions” 7 as
they are en gaged in nar rat ive dis course, and that guided our ana lysis
of the peri od ical. Firstly, it con sists in a “heroic- technical” chro no‐ 
tope, com pris ing the crews and air crafts, more present in the first
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dec ades of the revue and at the early stages of Air France his tory; it is
as so ci ated with the early de vel op ment of com mer cial avi ation. This
chro no tope is gradu ally being re placed by a “travel” chro no tope, ded‐ 
ic ated to the rep res ent a tion of des tin a tions, to the ex pan sion of the
air line net work and to the ex per i ence of travel. The study of the
trans ition from the “heroic- technical” to the “travel” chro no tope is
sus cept ible to point out a cer tain his tory of the fly ing ex per i ence and
of the media lit er at ure that ac com pan ied the pas sen gers from the
be gin nings of com mer cial avi ation. Fi nally, a “France” chro no tope has
al ways been act ive in the peri od ical, from Air France Revue to the ac‐ 
tual in fl ight Air France Magazine. Through it, read ers could (and can)
as so ci ate the air line they were fly ing with “French” qual it ies and
iden tity: it is based on rep res ent a tions of the met ro pole, of co lo nial
space (1930-1960) and of the Over seas ter rit or ies, as well as on art‐ 
icles de scrib ing French cul ture and lit er at ure.

This later chro no tope is closely in ter twined with the revue as a spe‐ 
cific media genre, and thus was ad op ted at the very be gin ning of Air
France Revue. After the 1933 group ing of air lines – in clud ing the em‐ 
blem atic Aéropostale – that gives birth to Air France, the new en tity
soon feels the need to pro duce a pro mo tion ma ter ial, ex em pli fied in
Air France’s fam ous pub li city posters, no tori ous for they graphic
qual ity. It seems that the com pany had the idea quite early on to dis‐ 
trib ute the revue in the seat pocket fa cing the pas sen ger. The peri od‐ 
ical then formed, with the “it in er ary map” 8, a part of the prin ted ma‐ 
ter ial made avail able in the con fined space of the cabin. As with rail‐ 
roads magazines and small re sorts bro chures, this aer ial pub lic a tion
was (and still is) dis trib uted free on board. Air France Revue first ap‐ 
pears on a monthly basis, be fore be com ing quarterly in 1935; sus pen‐ 
ded dur ing the war, the peri od ical comes back in 1948 in a 120 to 200
pages format, vary ing from an issue to an other, and with a fluc tu ant
pub lic a tion rhythm, an nual or quarterly, until the threshold of the
1970s. The will to trans form it into a high stand ard “revue” ded ic ated
to art, his tory and French cul ture, as well as call ing on lit er ary and
often pres ti gi ous col lab or a tions, stands out clearly from the post- war
is sues up to the end of the years 1960s. The “revue”, as a French type
of peri od ical, in volved a very spe cific ed it or ial and writ ing work as
well as read ing prac tices, all of which were so cially and his tor ic ally
firmly anchored 9, put to good use by Air France’s ed it ors. Through ‐
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out its pub lic a tion, Air France Revue hence ac tiv ates (and re con fig‐ 
ures ac cord ing to the times and the news) the “France” chro no tope,
using the me di ation of the genre and his tory of the revue, a lit er ary
and cul tural em blem very spe cific ally iden ti fied in the scale of media
le git im acy.

Dur ing this whole period (1940s-1960s), the revue presents it self as an
“album”, to in sist on its own ma ter ial qual ity, with its nu mer ous pho‐ 
to graphs and re pro duc tions of works of art. Max im i lien Vox 10, artistic
dir ector since 1948, con grat u lates him self in the issue of au tumn 1950
for the ex ist ence, hence forth, of “an aer ial view of the world ex tend‐ 
ing to all prob lems, and whose the build ers of Air France Revue wish
only to be the faith ful in ter pret ers” 11. Though not very pre cise in its
sig ni fic ance, this “aer ial view of the world” es pe cially lays in the col‐ 
lab or a tion and reg u lar sta ging of nu mer ous writers. The lit er ary pan‐ 
theon of the revue, ex clus ively com posed of aca dem i cians 12 and re‐ 
cog nized writers, sup ports the “France” chro no tope. Travel writers
like Blaise Cendrars and Ant oine de Saint- Exupéry ap pear from time
to time, as well as au thors as so ci ated to nar rat ives of the land and
terroir, such as Jean Giono and Mar cel Pagnol. But at the sum mit of
this lit er ary pan theon reigns Jules Verne, with its myth ical Tour du
monde en 80 jours (Around the World in 80 Days) and Cinq se maines
en bal lon (Five Weeks in a Bal loon) 13. The reader of Air France Revue
could re mem ber in which sur pris ing means of trans port Verne’s her‐ 
oes traveled, com fort ably in stalled in the liv ing rooms of the Nautilus,
in the many trains enamel ing Verne’s nov els, and, of course, in the
heavier- then-air ma chine de scribed in Robur- le-Conquérant and
men tioned in the revue, in 1967, in the frame of an art icle about the
his tory and pi on neers of avi ation 14. Nar rat ives and il lus tra tions of the
Voy ages ex traordin aires (The Ex traordin ary Voy ages) cer tainly in hab‐ 
ited the read ers’ ima gin ar ies and colored their ex per i ence of travel.
For the 80  an niversary of the air line, in 2013, Air France Magazine’s
ed it or ial still echoes the 80 days of Jules Verne’s fam ous trip 15.
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A cer tain lit er ary and artistic sens ib il ity also made it pos sible to ap‐ 
pre hend the aer ial world, the sen sa tions of the voy age, rad ic ally new
to many pas sen gers. At the heart of this ex per i ence of air travel, the
fol low ing para dox pre vails: planes may be a re volu tion in the speed of
travel, yet they leave, per haps for the first time in the his tory of
travel, a cer tain im pres sion of im mob il ity due to the re mote ness of
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the land scapes over flown, an im pres sion that will in crease as planes
fly higher and higher. The im mob ile and ab stract land scapes over‐ 
flown echoes the at mo sphere of the cabin, a small en closed world
that in volves in vest ing rituals in ten ded to de ceive the bore dom of
travel. Sev eral times in the early years, the revue evokes the novel by
Maurice Renard, A Mo tion less Jour ney (1909) 16, as well as the story of
Xavier de Maistre, Voy age Around my Room (1795) 17, to ex press this
sin gu lar ex per i ence of the cabin 18. This was also ex pressed by a visual
sens ib il ity. “Seen from the air”, says a series of aer ial pho to graphs in
the sum mer issue of 1963, “the land scape ceases to be long to the
world of learned forms to ap pear in a new di men sion of con scious‐ 
ness. It then takes the beauty of ab stract paint ing with which the eye
must be ac quain ted be fore per ceiv ing it” (p. 66) 19. Already in a 1936
issue, a reporter- writer and con trib utor to the magazine, Luc Dur‐ 
tain, was as ton ished at the trans form a tion of per spect ives en‐ 
gendered by the jour ney: “After dis tance, geo metry” 20, he summed up
in one stroke to evoke the mini ature, al most un real land scape that
ran be neath him. The aer ial view, at the time of the rise of com mer‐ 
cial avi ation, thus gen er ates a “shift in the point of view” 21 among
trav el ers, to use the ex pres sion of Thi erry Ger vais, a change that the
magazine will seek to ac com pany by edu cat ing the pas sen ger’s eye.
Un like some free peri od ic als that were dis trib uted in trains in the
nine teenth cen tury, the aer ial revue can not focus on the de scrip tion
of places of tour ist in terest from the re gions and coun tries over flown
by air planes, and will rather trans pose them into a speech about
land scapes seen from afar, sup por ted by aer ial pho to graphs with aes‐ 
thetic qual it ies close to ab strac tion. In its some what later period (the
turn ing point being situ ated to wards the 1950s), the journal par tic u‐ 
larly works on the ren der ing of an ex ternal world that ap pears into
the form of “sur faces”, lines and links; we will come back to this, es pe‐ 
cially con cern ing the graphic rep res ent a tions of the Air France net‐ 
work.

 

 

 

 

 

2. The rise of the “travel” chro no ‐
tope
The revue has some ped ago gical pur poses; it ex plains how to be have
on board, how to re cog nize the dif fer ent phases of the flight and not
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worry, how to enjoy the trip, and even some times, in the early years,
how to dress for the cabin 22. The “heroic- technical” chro no tope
would not only con cern the crew, but pas sen gers them selves, who
had to con quer this very new form of travel that was avi ation. For in‐ 
stance, the rep res ent a tion of the trav el ing couple con sti tutes, in Air
France Revue, a real topos in the sta ging of pas sen gers, and makes it
pos sible to boast with a lot of strength the pleas ures of the trip. Not
only does the cabin of the air craft re pro duce all the ele ments of a re‐ 
fine ment in vari ably presen ted as typ ic ally French, but this couple was
also staged out side the plane, par tic u larly in series of pho to graphs by
Robert Dois neau and Willy Ronis in the late 1940s: we can see the
couple, happy to ar rive at their des tin a tion, to visit Paris and rush
into the palaces 23. The journal, thus, has re course to pres ti gi ous pho‐ 
to graph ers and to some major pho to graphic agen cies, which give Air
France Revue a form of icon o graphic le git im acy that would fa vor ably
im pact on the brand “Air France”. In ev it ably, with the ex pan sion of the
cli en tele, the rep res ent a tion of the fam ily also be comes es sen tial, on
the threshold of the 1950s. As evid enced by the au tumn issue of 1952
de voted to child hood, the plane gradu ally be comes more demo cratic,
it can trans port both the Pres id ent of the Re pub lic and young fam il ies
and pas sen gers who begin to ex per i ence a jour ney that is, we guess, a
little less com fort able 24…

 

 

Nev er the less, read ing the news pa per, smoking, eat ing, drink ing, are
gradu ally be com ing pro mo tional ar gu ments for the air lines, and the
in tro duc tion of pres sur ized cab ins and es pe cially the “Con stel la tion”,
a fast air liner, at Air France, in the mid-1940s, trig gers a dis course
par tic u larly nur tured on the amen it ies of the trip 25. The cabin turns
into a bed room and en ter tain ment space, while the air craft de liv ers
an in creas ingly fierce com pet i tion to the com fort of cruise ships. Ac‐ 
cord ing to the journal, the pleas ure of trav el ing even starts from the
very first re cep tion of the pas sen gers, in Air France’s agen cies and In‐ 
val ides sta tion where pas sen gers were then taken care of, be fore
being trans por ted by bus to the Bour get or Orly. Through out read ing,
we meet many re port ages on the op er a tion of the In val ides’ ter minal
and the staff at work, es pe cially in the kit chens where the meals to be
served on board air crafts were pre pared 26. The revue then ad opts the
codes of fash ion and lux ury pub lic a tions. “Of course, it’s more like
being at a big fash ion de signer or a great per fumer than in a train sta ‐
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tion” 27, it says. Still little known and destined for a cli en tele that re‐ 
mains to be con vinced and conquered, the magazine hence in sists on
the “per fec tion of com fort” 28 that the com pany brings to its pas sen‐ 
gers, while seek ing to neut ral ize the ef fect some what destabil iz ing,
even dis tress ing, of the jour ney in the air.

 

The sta ging of the com fort of a quick trip is largely based on the
weav ing of an other nar rat ive in the peri od ical, for self- promotional
pur poses: that of the rigor of the work of the en tire pro fes sional
chain that en sures the flight of air crafts as well as their main ten ance
on the ground, in clud ing the flight crew, stew ards and flight at tend‐ 
ants. The tech nical main ten ance and the train ing of the crews lead to
nu mer ous re port ages, which reg u larly ac tiv ate the heroic- technical
chro no tope that we men tioned earlier 29. In the 1930s, a dis course on
aer ial ad ven ture lives on, that still gives a lot of im port ance to the
great his tor ical mile stones of the con quest of air and even some times
to the dangers of fly ing. In the spring of 1936 issue, a journ al ist even
does one thing we will not en counter any more in later is sues, and we
can un der stand why: to tell the loss of an air craft, in Feb ru ary of the
same year, dur ing a jour ney across South At lantic between Dakar and
Natal, a story very un likely to re as sure pas sen gers 30. At this time of
trans ition to the travel chro no tope, hero ism and ul ti mate sac ri fice
are still ac cept able in the minds of the magazine’s de sign ers, who in‐ 
tend to demon strate to what ex tent the ded ic a tion of the crews is
com plete. Moreover, the heroic fig ures of aer ial lit er at ure (Saint- 
Exupéry, Guilleau met and es pe cially Mer moz, who will dis ap pear
him self at the end of the same year) cer tainly come into play in these
rep res ent a tions which would today be un think able in an In fl ight
Magazine. In this ex ample the “heroic- technical” chro no tope is
pushed to his max imum ex ten sion, and the ac ci dent can be in ter‐ 
preted as a sac ri fice by the crew. But be sides, as it is showed more
and more fre quently over the years, Air France’s staff de votes a lot of
time by its work and its rigor so that the time earned by the trav eler
is gained on a safe and com fort able back ground. The dis course on
hero ism that praises the first crews gradu ally finds its way back in the
late 1940s, evolving into the dis course on the per fec tion of the func‐ 
tion ing of Air France as an or gan iz a tion, a source of trust.
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3. Net work fig ur a tion: from time
to space
Be fore the mas sific a tion of air trans port, the read ing of the revue re‐ 
veals a first se quence of rep res ent a tions re lated to the ex per i ence of
travel, loc ated in the 1930s-1950s: we could sum mar ize it as a form of
neg a tion, or at the least an at ten u ation, of tem por al ity. By valu ing
both the speed of travel and the lux uri ous pleas ures of the cabin, the
peri od ical sug gests that its pas sen gers for get the time that passes by
and do not worry much about the dur a tion of the trip, oth er wise in
order to ap pre ci ate its brev ity. The pro mo tional dis course of the
com pany, re layed by the journal, re flects these ideas un am bigu ously:
“Air France ab ol ishes the ser vitudes of time and space re moves hast i‐ 
ness abridges ab sence” 31; “Air France sells time” 32. The sur pris ing
mo tion less jour ney sup presses the tor ments of wait ing and feeds
many art icles that praise the al most in stant an eous speed at which
pas sen gers and cargo move. One of the often staged fig ures of the
early years is that of the in dus tri al ist, the busi ness man taken by his
nu mer ous ob lig a tions in major European cit ies. In the spring issue of
1935, he finds out about the be ne fits of fly ing: “I’m fig ur ing out how
much time – and there fore money – I lost stay ing until now in the
dark about the ex ist ence of air ser vices” (p.  16) 33. In the sum mer of
1935, an air plane is de scribed “full of in dus tri al ists who fly the line as
oth ers take the metro” 34. In the winter of the same year, the in dus tri‐ 
al ist is pic tured on the tele phone, as we see the factor ies be hind him:
“…okay, in two hours I’ll be in Lon don” 35. Dur ing those same years,
the revue is full of rep res ent a tions that make the time of travel ap‐ 
pear both as a time shortened to a min imum and a time gained, ap‐ 
pre ci ated, and even tasted.

10

  

 

 

 

How ever, the pro gress ive ac tiv a tion of the “travel” chro no tope has an
im pact on the rep res ent a tion of Air France’s net work of air links. This
leads us to con sider some graphic ele ments of the pub lic a tion and to
come back to this aes thetic of trait and con nec tion that we men‐ 
tioned earlier. This aes thetic does not im me di ately pre vail be cause,
from the 1930s until the threshold of the 1950s, Air France’s net work
is never rep res en ted by tra ject ory lines on maps but by the dur a tion
of the trips: the short ness of these must mark its pas sen gers’ ima gin ‐
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Rep res ent a tion of Air France net work by flight dur a tion (1), Air France Revue, 5/spring
(1936), 28-29.

(Fig. 2)

Rep res ent a tion of Air France net work by flight dur a tion (2), Air France Revue, 5/spring
(1936), 30-31.

(Musée Air France)

a tion and within the chro no tope “travel”, time was then pre dom in ant
on space. We must in sist that the revue de ploys a lot of ima gin a tion
to graph these vic tori ously de creased laps of time (Fig. 2 and 3). This
res ults in a slightly “de- spatialized” rep res ent a tion of the jour neys,
which can be sym bol ized in a watch su per posed with an air craft en‐ 
gine (Fig.  4) as well as in the breath of air stirred by the pro pellers
that carry pas sen gers to their des tin a tion (Fig. 5). It is only from the
be gin ning of the 1950s that the journal aban dons the “tem poral” rep‐ 
res ent a tion of the net work and switches to rep res ent a tion in the
form of lines schem at iz ing air routes: the very first map of Air
France’s global net work ap pears in the spring 1950 issue 36, then is
quickly im proved and en riched (Fig. 6).
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(Fig. 3)

The Air France net work rep res en ted in the shape of a clock and air plane pro pellers, Air
France Revue, spring 1949, 132.

(Musée Air France)
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(Fig. 4)

The Air France net work in 1950, rep res en ted by flight dur a tion, Air France Revue, spring
1950, 90-91.

(Musée Air France)

http://interfas.univ-tlse2.fr/nacelles/docannexe/image/710/img-4.png


Milestones in the History of “Aerial Literature”: the Case of Air France Revue (1930-1970)

(Fig. 5)

The geo graph ical rep res ent a tion of the net work first ap pears in 1951, Air France Revue,
spring (1951), 12-13.

(Musée Air France)
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(Fig. 6)

(Musée Air France)

The chro no tope hence forth gives more im port ance to spa ti al ity, tem‐ 
por al ity re ced ing in the ways of rep res ent ing travel. This change cor‐ 
res ponds to a period when the dis course about time gained on the
other means of trans port is pro gress ively at ten u ated, be cause the
plane is about to de throne defi n itely the train and the boat on the
long courses. After the in tro duc tion of jet air crafts, the Cara v elle and
the Boe ing 707, in the late 1950s, flight times will not vary much, will
be bet ter as sim il ated by pas sen gers and thus be come used selling ar‐ 
gu ments 37. In ad di tion, with the in tro duc tion of the “Tour ist” class in
1952, re named “eco nomy” class in the early 1960s, air trans port defi n‐ 
itely enters “mass trans port” 38. “Seats are smal ler, there are no more
orch ids or cham pagne, but… ticket prices are con sid er ably re‐ 
duced” 39, writes Georges Février in 1952. For many pas sen gers, the
ex per i ence of fly ing be comes banal and more fre quent, and the air‐ 
line no longer sells time but the reg u lar ity and re li ab il ity of a “line”:
hence the graphic change we no tice in the revue which will work to
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Al leg or ical rep res ent a tion of the Air France net work: metal, riv ets and cables, a piece of art
by the sculptor Roch- Berny, Air France Revue, 38 (1968), 72-73.

draw its global net work of air links and to dis play the “sur faces” of
travel more than its dur a tion. Over the is sues, the journal re draws its
net work (and di versely deals with the prob lem of rep res ent ing the
Earth on a flat sur face), but in vari ably pre serves the prac tice of map
and “line” (the line sym bol iz ing the air link, an iden tity well- expressed
by the plur isemic mean ing of the French word “ligne” that can refer
to the drawn line, to the air link as well as to the air line). This does
not pre vent the ex pres sion of a sig ni fic ant cre ativ ity in the rep res‐ 
ent a tion of the net work, such as with these 1968 “bundles of air
links” 40 (Fig. 7) where con tin ents are formed by metal plates, re min is‐ 
cent of pieces of air craft with riv ets, linked by elec trical cables that
provide the “con nec tions” between Paris and the cit ies served: amaz‐ 
ing but al most il legible sculp tures based on the con text of the ar rival
of com put ing in the air line in dustry and in spired, says the revue, by
the work of sculptor Roch- Berny 41. Artistic activ it ies and aes‐ 
thetic/graphic forms were still im port ant dur ing this period in Air
France Revue, and French artists would be reg u larly men tioned. The
ma ter ial rep res ent a tion of the net work in spired by Roch- Berny re call
echoes the posters com mis sioned in 1967 to the painter Georges
Math ieu 42 as well as the curi ous “pi ano cock tail” ima gined by Boris
Vian in Foam of the Daze 43 and ad ap ted for the cinema in 1968 by
Charles Bel mont (the ap par atus from the movie is re pro duced by the
revue: Fig. 8), all presen ted in this same issue of 1968, a very rich edi‐ 
tion in terms of graphic arts. As we can see, the journal demon strates
an as ton ish ing visual work sus tained, as here, by ima gin ar ies of the
con nec tion, visu ally em bod ied by “wired” and lin ear forms. The ima‐ 
gin a tion of con nec tion and com mu nic a tion in tens i fied at the end of
the 1960s and in form a tion tech no logy made its entry into the world
of avi ation 44, par tic u larly through pas sen ger re ser va tion sys tems.
The pi ano cock tail can be per ceived as a sym bolic form of this era of
hyper- connection, how ever ex tra vag ant Boris Vian’s in ven tion may
be.

 



Milestones in the History of “Aerial Literature”: the Case of Air France Revue (1930-1970)

(Fig. 7)

The “pi ano cock tail” ima gined by Boris Vian in L’Écume des jours (Foam of the Daze), Air France
Revue, 38 (1968), 59.

(Musée Air France)

http://interfas.univ-tlse2.fr/nacelles/docannexe/image/710/img-7.png


Milestones in the History of “Aerial Literature”: the Case of Air France Revue (1930-1970)

(Fig. 8)

(Musée Air France)

4. Con clu sion
In short, such ima gin ar ies are the ones dis cussed in the Air France
revue, and prob ably within every “In fl ight Magazine” at the time when
civil avi ation de veloped the prac tices and rituals of travel, back ing
them to cer tain col lect ive rep res ent a tions of the new spatio- 
temporal ex per i ences of the media era. The air link, rep res en ted in
the journal by all sorts of dis curs ive and icon o graphic fea tures, and
con nect ing schem at ic ally two points of the world some times very
dis tant one from the other, ex ploits a cer tain “media ima gin ary”, that
is to say the great nar rat ive of in form a tion that began to cir cu late in
the so cial dis course of the nine teenth cen tury with the rise of prin ted
media 45. Be fore being an air pas sen ger, the reader of Air France
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NOTES

1  In the ori ginal French text: “l’ère médiatique”, whose start ing point is situ‐ 
ated, ac cord ing to Marie- Ève Thérenty and Alain Vail lant, in the years 1830�
see M.-È. Thérenty and A. Vail lant (ed.), 1836, l’An I de l’ère médiatique (Paris:

Revue, in his daily life, is a reg u lar con sumer of the press, which his‐ 
tory is much older than air travel, and we can say that air lines have
lit er ally sought to get this reader on board, with its media cul ture,
ref er ences and ex pect a tions. At the turn of the 1970s and in the era of
mass air trans port, the revue bends its for mula to wards the genre of
the magazine, on which it will cap it al ize with Air France Atlas and
even more ex pli citly with Air France Magazine from 1997. This kind of
press with a di verse read er ship, em phas iz ing more var ied and short
news, con sump tion and leis ure, prin ted on coated paper (of fer ing
bright col ors and strong con trasts), then knows its golden age 46. It is
clear that the ed it or ial his tory of the air line fol lows the de vel op ments
in the French mar ket of the prin ted press.

The rest of this brief in vest ig a tion into an “em bed ded” peri odic ob ject
such as that of Air France Revue could be ex pan ded and con fron ted,
as re gards the ex per i ence of travel and cabin, with cer tain testi mon‐ 
ies, for ex ample that of Alix d’Un ni en ville 47, stew ard ess, then re porter
after the Second World War or, of course, with other sim ilar peri od‐ 
ic als, some of which also have a rich enough story, like the re vues of
KLM air line, in Hol land, and of Pan Am air line, in the United States.
All of those allow us to con sider, under a cer tain light, the his tory of
air travel, its per cep tions and im pres sions, to the prism of the media.
Like any eco nomic activ ity of the media age and es pe cially in the
trans port field, the de vel op ment of com mer cial avi ation could not be
thought of out side the press. Even if the de ploy ment of screens in
air crafts would gradu ally com ple ment the en ter tain ment offer on
board, and if the in creas ingly com mer cial and cor por ate ori ent a tion
of “in fl ight magazines” sub stan tially change the pur poses of the lat‐ 
ter, it re mains no less than from the 1930s to the present day, peri od‐ 
ic als such as that of Air France are part of a cer tain ima gin arie of the
jour ney that ac com pan ies and in spires the day dreams of the pas sen‐ 
gers, and main tains the de sires of travel.
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Nou veau Monde, 2001). We will in dic ate in a foot note the ori ginal French
text of all fur ther trans la tions.

2  S. Ve nayre, “ ‘MM. les voya geurs sont in vi tés à re pla cer la plan chette et le
jour nal à l’en droit qui leur est as si gné dans la voi ture’: la lit té ra ture de la
route et le jour nal gra tuit”, in G. Pin son and M.-È. Thé ren ty (eds.), Les jour‐ 
na listes: iden ti tés et mo der ni té. Actes du pre mier Congrès Mé dias 19, Mé dias
19 [on line da ta base], http://www.me dias19.org/index.php?id=22702, ac ces‐ 
sed 20 Jan. 2018.

3  Like the Com pag nie générale transat lantique, which pub lishes, since
1906, the Journal de l’At lantique. See C.  Ducroix and A.  Mar shall, Transat‐ 
lantiques. L’épo pée des pa que bots de lé gende (Lyon: Musée de l’im pri me rie,
2013).

4  In French, littérature de route.

5  See C. Thur low and A.  Ja worsi, ‘Com mu nic at ing a Global Reach: In fl ight
Magazines as a Glob al iz ing Genre in Tour ism’, Journal of So ci o lin guist ics, 7/4
(2003), 579-606; and J. Small, C. Har ris and E. Wilson, ‘A Crit ical Dis course
Ana lysis of In- Flight Magazine Ad vert ise ments: The “So cial Sort ing” of Air‐ 
line Trav el lers?’, Journal of Tour ism and Cul tural Change, 6/1 (2008), 17-38.

6  The di gital col lec tion is avail able on Gal lica [Bibliothèque na tionale de
France’s on line data base], but in com plete: http://gal lica.bnf.fr/ark:/12148/c
b34446008n/date, ac cessed 28 Nov. 2018 Yet we can get a great por trait of
its con tent and evol u tion through time. How ever, it is dif fi cult to provide
bib li o graph ical ref er ences for cer tain is sues that are not numbered: the
most com mon prac tice of the revue is to provide the pub lic a tion’s sea son
(spring, au tumn…) fol lowed by the year.

7  “… la cor ré la tion es sen tielle des rap ports spatio- temporels”. See M.  Ba kh‐ 
tine, Es thé tique et théo rie du roman (Paris: Gal li mard, 1978), 237.

8  “Carte itinéraire”. An cestor of the cur rent screens dif fus ing the jour ney’s
map and the air plane’s pro gres sion, it con sists in a small fol ded card board
rep res ent ing the air craft’s it in er ary. “Of course, be fore fall ing asleep, I’ve
taken a look at the ‘Paris- Madrid-Casablanca it in er ary map’ and I know
where I am, at every mo ment”, writes for ex ample Simon Ar bel lot in
‘L’apéritif à Casa’, Air France Revue, spring (1952), 26. [“J’ai bien en ten du,
avant de m’en dor mir, jeté un coup d’œil sur la ‘Carte iti né raire Paris- Madrid-
Casablanca’ et je sais où je suis, à chaque ins tant”].

9  Stud ies on the genre of the revue are abund ant: we will only refer here to
the syn thesis art icle of T. Loué, ‘La revue’, in D. Kal ifa, P. Régnier, M.-

http://www.medias19.org/index.php?id=22702
http://gallica.bnf.fr/ark:/12148/cb34446008n/date
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È. Thérenty and A. Vail lant (eds.), La civil isa tion du journal. His toire lit té raire
et cultu relle de la presse fran çaise au XIX  siècle (Paris: Nou veau Monde, 2011),
333-357, and to É. Stead et H. Vé drine (eds.), L’Eu rope des re vues (1880-1920)
(Paris: Presses de l’Uni ver si té Paris- Sorbonne, 2008).

10  Journ al ist, il lus trator and ty po grapher (1894-1874); Max im i lien Vox is the
pseud onym of Samuel Wil liam Théodore Monod.

11  “… une vi sion aé rienne du monde qui s’étend à tous les pro blèmes, et dont
les construc teurs d’Air France Revue n’au ront sou hai té que d’être les fi dèles
in ter prètes”.

12  We noted the names of seven of them in the is sues from the 1950s:
Maurice Gene vois, Édouard Her riot, Jean Cocteau, Jean- Louis Vaudoyer,
Louis de Broglie, André Cham son and Louis Ar mand.

13  See, for ins tance, ‘Cinq se maines en bal lon’, Air France Revue, spring
(1950), 66-72.

14  F. Au trand, ‘Idées dans l’air’, Air France Revue, 4 (1967), 45-47.

15  See Air France Ma ga zine, 198/Oc to ber (2013), 12.

16  “Un voy age im mob ile”.

17  “Voy age au tour de ma chambre”.

18  See for ins tance J.-J.  Bris sac, ‘L’Afrique à Paris. Voy age sans bil let’, Air
France Revue, winter (1949), 11. The nar rator is ad dress ing a friend that he
just en countered and who is going to guide him through the African Paris: “
I see that your own mode is to do as Maurice Renard, a mo tion less jour ney,
or even bet ter, as Xavier de Maistre, a voy age around your room.” [“Je vois
que votre mode à vous c’est de faire comme Mau rice Re nard, un voyage im mo‐ 
bile ou mieux en core, comme Xa vier de Maistre, un voyage au tour de votre
chambre.”]

19  “Vu d’avion, le pay sage cesse d’ap par te nir au monde des formes ap prises
pour ap pa raître dans une di men sion neuve de la conscience. Il prend alors
une beau té de pein ture abs traite à la quelle l’œil doit se faire avant de la per ce‐ 
voir.”

20  ‘Après la dis tance, la géométrie’. Air France Revue, 8/win ter (1936), 1.

21  “un bas cule ment du re gard”. See T. Ger vais, ‘Un bas cu le ment du re gard.
Les dé buts de la pho to gra phie aé rienne, 1855-1914’, Études pho to gra phiques
[on line jour nal], 9/May (2001), http://et udes pho to graph iques.re‐ 
vues.org/916, ac ces sed 20 Jan. 2018.

e
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22  ‘Des modes aé riennes’, Air France Revue, sum mer (1936), 19-20.

23  See Air France Revue, sum mer (1948), 5 (pho to graphy by Robert Dois‐ 
neau), 15 (Willy Ronis) and 19 (Willy Ronis).

24  See Air France Revue, spring (1952), series of pho to graphs from page 52.

25  ‘Plai sirs de voya ger…’, Air France Revue, spring (1951), 81.

26  ‘Les pas sa gers ar rivent…’, Air France Revue, sum mer (1948), 130� ‘Une
gare’, Air France Revue, spring (1950), 93.

27  “Certes, on se croi rait plu tôt chez un grand cou tu rier ou un grand par fu‐ 
meur, que dans une gare”. Ibid.

28  “La per fec tion du con fort”. Title of an art icle from Air France Revue, sum‐ 
mer (1948), 132.

29  ‘Ma té riel trans at lan tique’, 7 (1936), 15-16; ‘Va leur des équi pages’, sum mer
(1948), 126-127; ‘Un ate lier’, spring (1950), 93-94.

30  Y. de Bois- Juzan, ‘At lan tique sud 1936’, Air France Revue, 5 (1936), 13-14.

31  “Air France abo lit les ser vi tudes du temps et de l’es pace sup prime la hâte
abrège l’ab sence”. Air France Revue, sum mer (1948), 134.

32  “Air France vend du temps”. Ibid., 122.

33  “… je suis en train de cal cu ler com bien j’ai perdu de temps – et, par consé‐ 
quent, d’ar gent – en res tant jusqu’ici dans l’igno rance de l’exis tence des ser‐ 
vices aé riens”.

34  “… plein d’in dus triels qui font la ligne comme on prend le métro”. Air
France Revue, 3 (1935), 10.

35  “… d’ac cord, dans deux heures je serai à Londres”. Air France Revue, 4
(1935), 9. Other doc u ments cor rob or ate the im port ance of this fig ure of the
in dus tri al ist to be con vinced. See for ex ample J.  Romeyer, L’avi ation civile
française (Paris: J. de Gig ord, “La France vivante”), 59 and fol low ing, where a
dia logue stages a nar rator and an in dus tri al ist.

36  Under a still very schem atic form, without col ors and des tin a tions
names: see ‘Air France dans tous les ciels…’, Air France Revue, spring (1950),
88.

37  To the ex cep tion, how ever, of the ar rival of the su per sonic pro ject Con‐ 
corde, evoked in the revue from the end of the 1960s: see for ex ample Air
France Revue, 4 (1967), 49-50.
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38  “Trans port de masse”, an ex pres sion used in the spring of 1959, p. 58� the
journ al ist Georges Février titles his art icle ‘1952� l’année “un” du trans port de
masse’.

39  “Les sièges sont plus petits, il n’y a plus d’orchidées ni de cham pagne,
mais… les prix des bil lets sont considérablement réduits”.

40  “Fais ceaux des lignes”.

41  See ‘Le fais ceau des lignes Europe- Amérique du Nord d’Air France’, Air
France Revue, 38 (1968), 24.

42  See [on line]  https://georges- mathieu.fr/oeuvres/affiches- air-france/,
ac cessed 28 Nov. 2018.

43  “L’écume des jours”.

44  See ‘De l’in for ma tique à la cy ber né tique’, Air Revue, 38 (1968), 27-30 and
37-38.

45  G. Pin son, L’ima gi naire mé dia tique. His toire et fic tion du jour nal au XIX

siècle (Paris: Gar nier, 2012).

46  See G.  Feyel, ‘Nais sance, consti tu tion pro gres sive et épa nouis se ment
d’un genre de presse aux li mites floues: le ma ga zine’, Ré seaux, 105 (2001), 19-
51.

47  A. d’Unien ville, En vol. Jour nal d’une hô tesse de l’air (Paris: Albin Mi chel,
1949).

RÉSUMÉS

English
The present art icle aims to con trib ute to the study of a media genre of
travel lit er at ure, the “aer ial lit er at ure”, in order to place a few mile stones in
the largely un known his tory of magazines dis trib uted on board com mer cial
air craft. The most re cent “in fl ight magazines” are known for de vel op ing an
ed it or ial line blend ing self- promotion, en ter tain ment and pat ri mo ni al iz a‐ 
tion of the air line com pany as a brand. But the his tory of this media is still to
be done, and ne ces sit ates crossed and com pared in sights, start ing with the
study of the first com mer cial air lines’ pub lic a tions. In order to give ac counts
of an on go ing and still em bryonic re search, this art icle fo cuses on Air
France Revue, a magazine pub lished between 1930 and 1970. The in teg ral
read ing of Air France Revue gives ac cess to a cer tain ex per i ence of travel
and to the place gran ted to pas sen gers as well as to their sen sorial re la tion‐ 
ship with the nov elty, and later on with the nor mal iz a tion, of fly ing.
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Français
Le pré sent ar ticle vise à contri buer à l'étude d'un genre mé dia tique de lit té‐ 
ra ture de voyage, la «  lit té ra ture aé rienne », afin de poser quelques ja lons
dans l’his toire lar ge ment in con nue des ma ga zines dis tri bués à bord des
avions com mer ciaux. Les «  ma ga zines de bord  » les plus ré cents sont
connus pour dé ve lop per une ligne édi to riale mê lant au to pro mo tion, di ver‐ 
tis se ment et pa tri mo nia li sa tion de la com pa gnie aé rienne en tant que
marque. Mais l’his toire de ce média reste en core à faire, et né ces site des re‐ 
gards croi sés et com pa rés, à com men cer par l’étude des pre mières pu bli ca‐ 
tions des com pa gnies aé riennes com mer ciales. Afin de rendre compte d’une
re cherche en cours et en core em bryon naire, cet ar ticle s’in té resse à Air
France Revue, ma ga zine pu blié entre 1930 et 1970. La lec ture in té grale d’Air
France Revue donne accès à une cer taine ex pé rience du voyage et à la place
ac cor dée aux pas sa gers ainsi qu’à leur re la tion sen so rielle avec la nou veau‐ 
té, et plus tard avec la ba na li sa tion, du vol.
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