
La main de Thôt
ISSN : 2272-2653
Éditeur : Carole Filière

9 | 2021 
La traduction littéraire et SHS à la rencontre des nouvelles technologies de la
traduction : enjeux, perspectives et défis

Using corpora and corpus analysis tools in
the practice of literary translation
Josep Marco Borillo

http://interfas.univ-tlse2.fr/lamaindethot/1034

Référence électronique
Josep Marco Borillo, « Using corpora and corpus analysis tools in the practice of
literary translation », La main de Thôt [En ligne], 9 | 2021, mis en ligne le 26 août
2024, consulté le 26 août 2024. URL : http://interfas.univ-
tlse2.fr/lamaindethot/1034



Using corpora and corpus analysis tools in
the practice of literary translation
Josep Marco Borillo

PLAN

Introduction
1. Corpora and professional translators
2. Parallel corpora and literary translation
3. A systematic approach to the use of corpora and corpus analysis tools in
literary translation
4. Concluding remarks

TEXTE

In tro duc tion
The work of pro fes sio nal trans la tors no wa days is more computer- 
bound than ever. Trans la tors tend to look up un fa mi liar words in
elec tro nic or on line dic tio na ries, and most of their searches for fac‐ 
tual or en cy clo pe dic in for ma tion take place in the fra me work of the
in ter net. Most legal and tech ni cal trans la tors use trans la tion me mo‐ 
ries on a re gu lar basis, often as a job re qui re ment, and more and
more trans la tion com mis sions every day no lon ger in volve trans la ting
from scratch but post- editing the out put of a ma chine trans la tion
(MT) sys tem. Li te ra ry trans la tion prac tice stands out against this ba‐ 
ck drop as par ti cu lar ly re sis tant to some forms of tech no lo gy. Of
course li te ra ry trans la tors have long been using word pro ces sors and
the aid pro vi ded by the in ter net, but they usual ly re gard trans la tion
me mo ries as ir re le vant to their task, as ter mi no lo gi cal and for mu laic
re pe ti tion does not play an im por tant role in li te ra ry texts, and MT as
an out lan dish in ven tion. Even though recent re search has re mar ka bly
qua li fied the al le ged in com pa ti bi li ty bet ween li te ra ry trans la tion and
these tech no lo gies (see e.g. RO TH WELL, 2021 on the use of a trans la‐ 
tion me mo ry to re trans late a French clas sic, and TORAL and WAY,
2018 on rea der as sess ment of post- edited MT), it is still true to say
that their use by li te ra ry trans la tors is far from com mon prac tice.
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But how about cor po ra? What role do cor po ra play in li te ra ry trans la‐ 
tion? What sort of as sis tance can they pro vide at the dif ferent stages
of the trans la tion pro cess? In this paper I will try to ex plain and illus‐ 
trate some of the uses that li te ra ry trans la tors can make of elec tro nic
cor po ra through the tools of fe red by Sketch En gine (https://www.sk
et chen gine.eu/). In sec tion 1 an over view will be pre sen ted of sur veys
on the use of cor po ra by pro fes sio nal trans la tors. In sec tion 2 the po‐ 
ten tial of one par ti cu lar kind of cor po ra, pa ral lel cor po ra, will be ex‐
plo red as a source of ac tual equi va lents and so lu tion types. Sec tion 3
will draw on You dale’s (2020) pro po sal to pro vide a sys te ma tic ap‐ 
proach to the use of cor pus ana ly sis and ma na ge ment tools at the
dif ferent stages of the li te ra ry trans la tion pro cess and apply it to my
own Ca ta lan trans la tion of Jane Aus ten’s Pride and Pre ju dice. Sec tion
4 will offer some conclu ding re marks.

2

1. Cor po ra and pro fes sio nal
trans la tors
Avai lable sur veys show that pro fes sional trans lat ors do not seem to
be very keen on using cor pora. Frérot (2016, 46 and ff.) re views a
num ber of these sur veys, one of which was con duc ted within the
MeL LANGE Pro ject, with 740 re spond ents. Ac cord ing to Frérot (ibid.),
“the data col lec ted brought to light that cor po ra and concor dance
use were not com mon prac tice among pro fes sio nal trans la tors”.
Gallego- Hernández (2015) dis trib uted a ques tion naire that was com‐ 
pleted by 581 pro fes sional trans lat ors, most of whom (526) were
Span ish. The au thor re ports that “[n]early 50% of re spon dents [he re‐ 
fers to the 526 Spa nish trans la tors] sta ted that they ‘never/al most
never’ use cor po ra to trans late. Ba re ly 30% ans we red ‘so me times’,
and only 18% in di ca ted that they use cor po ra ‘often/very often’”
(GALLEGO- HERNÁNDEZ, 2015). Va rious rea sons have been put for‐ 
ward to ac count for this state of af fairs. Frankenberg- Garcia (2015,
354) as cribes it to lack of com pe tence (“they sim ply do not know how
to use them well en ough to un ders tand their po ten tial be ne fits”),
which might just stem from lack of ade quate trai ning, or, to put it in
Per al di’s (2019, 270) words, to “the une ven and dis pa rate tea ching of
corpus- based TS in mas ter’s de grees”. But, ac cor ding to Frankenberg- 
Garcia (2015, 355), lack of trai ning is a di rect conse quence of the fact
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that “there is no par ti cu lar pres sure from the mar ket to train trans la‐ 
tors to use cor po ra”, as op po sed to trans la tion me mo ries and, more
re cent ly, MT. Per al di (2019, 270) quotes from a 2018 study of the Eu ro‐ 
pean lan guage in dus try which re veals that over 50% of pro fes sio nal
trans la tors no wa days use MT and over 80% “have in te gra ted CAT
tools in their work en vi ron ment”, but the tech no lo gi cal trend does
not seem to en com pass cor po ra. Per al di (2019, 271) fur ther re fers to
“the strong re sis tance to tech no lo gy that has long cha rac te ri sed the
trans la ting com mu ni ty” and has led them to see tech no lo gy as a
threat and an im po si tion – even if even tual ly they have had no choice
but to avail them selves of it. This at ti tude would be much more dee‐ 
ply en tren ched in li te ra ry trans la tors. Ho ren berg (2019, 10) claims
that “[o]ppor tu ni ties and be ne fits of TTech are ge ne ral ly ea si ly dis re‐ 
gar ded by li te ra ry trans la tors and re sear chers, as they com mon ly say
that they fear tech no lo gies will limit trans la tors’ crea ti vi ty, or that
their skills and the re fore jobs will be come su per fluous”, and the same
point is made by You dale (2020). The lat ter au thor has tens to add that
“there have in recent years been a few in ter es ting ex pe ri ments de si‐ 
gned to see whe ther these tech no lo gies might in fact have a role to
play in li te ra ry trans la tion” (ibid.). Most of these ex pe ri ments focus on
ma chine trans la tion, as seen in the pre vious sec tion, and are
research-  ra ther than practice- driven. It re mains a fact that CAT
tools and MT play a very per iphe ral role in li te ra ry trans la tion prac‐ 
tice; but so do cor po ra, and that is much more in tri guing.

2. Pa ral lel cor po ra and li te ra ry
trans la tion
It falls out side the scope of this paper to offer an ac count of any
length of what cor po ra have to offer trans la tors. Se ve ral au thors have
high ligh ted the va rious uses that mo no lin gual, com pa rable and pa ral‐ 
lel cor po ra can be put to in both trans la tor trai ning (e.g. ZA NET TIN et
al., 2003; OSTER, 2007; BEEBY et al., 2009) and trans la tion prac tice
(BOW KER, 1998; BER NAR DI NI, 2006; ZA NET TIN, 2002, 2012). In this
sec tion I will concen trate on the po ten tial of a par ti cu lar kind of cor‐ 
po ra, pa ral lel cor po ra, for li te ra ry trans la tors. Why pa ral lel cor po ra? I
beg leave to quote my self for an ans wer (MARCO, 2019, 40):
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Trans la tors are sure to wel come pa ral lel cor po ra whe re ver avai lable,
as they pro vide a wealth of ac tual trans la tion so lu tions at the touch
of a but ton. The ad van tages of pa ral lel cor po ra over bi lin gual dic tio ‐
na ries are ob vious: the trans la tion equi va lents they offer have ac tual ‐
ly been used by so meone (usual ly a pro fes sio nal trans la tor) in a spe ‐
ci fic context, and there are as many of them as matches for a given
query. Not for no thing are pa ral lel cor po ra also known as trans la tion
cor po ra in the li te ra ture (e.g. Jo hans son 2007� 5).

In ad di tion to ac tual equi va lents in context, pa ral lel cor po ra also
offer, on a more abs tract level, “re per toires of stra te gies de ployed by
past trans la tors” (ZA NET TIN, 2002, 11), that is of ways in which a par‐ 
ti cu lar pro blem has been sol ved. Pat terns ob ser ved in par ti cu lar areas
(e.g. cer tain kinds of culture- specific items) may help trans la tors
make better- informed de ci sions. If a trans la tor, for example, wa vers
bet ween ren de ring a unit of mea sure (e.g. inch) as its lexi cal prima
facie equi va lent in the tar get lan guage or as its equi va lent in the me‐ 
tric sys tem, cor pus data may help them choose one or the other.

5

There are cer tain areas of lan guage con trast that can turn out to be
par tic u larly prob lem atic in lit er ary trans la tion be cause they are apt
to raise styl ist ic ally rel ev ant is sues. Luis Magrinyà’s (2015) Es tilo rico,
es tilo pobre (‘Rich style, poor style’) faces a num ber of such is sues on
the basis of the au thor’s long ex per i ence as an ed itor, writer and
trans lator. The book is not spe cific ally fo cused on trans la tion, but
many of the ex amples provided come from trans lated texts. Rich style
is an ironic way of re fer ring to in stances of em bel lished, or nate writ‐ 
ing aim ing to ful fil an ideal of “rich ness, vari ety, beauty, pre ci sion, nu‐ 
ance, func tion al ity, in tens ity, even en ergy” (2015� 28).  The prob lem is
that “those noble aims are not al ways pur sued along the right paths”.
Poor style, the op pos ite of beau ti ful writ ing, stems from lack of at ten‐ 
tion, of re flec tion, from “in dol ence, auto mat ism, lazy ig nor ance of the
re sources offered by the lan guage” (2015, 29). My point in this sec tion
is that par al lel cor pora can help trans lat ors find out how the prob‐ 
lems men tioned by Magrinyà are solved in trans la tions and to what
ex tent style en rich ment or im pov er ish ment ac tu ally oc curs.

6

1

Let us first look at an in stance of poor style. Magrinyà (2015, 121) ar‐ 
gues that in Span ish lit er ary texts we often come across in stances of
char ac ters sit ting where the sit ting po s i tion draws at ten tion to it self.
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ST TT

1523337� Here my mo ther's face would glow
soft ly from wi thin, and she would sit quiet ly,
re mem be ring. (FHL1E.s155)

Al lle gar a ese punto la cara de mi madre
res plan de cía le ve men te y se que da ba ca lla da
re cor dan do. (FHL1S.s157)

1412530� Are we sup po sed to sit here and wait
for you all night? " (FGO1E.s1754)

¿O es que vamos a estar es pe rán do lo toda la
noche? (FGO1S.s1736)

The same would apply to other po s i tions, such as stand ing or lying.
Magrinyà ar gues that spe cific a tion of those po s i tions is un usual in
Span ish, which fa vours the position- neutral verb estar (‘to be’, in a
cir cum stan tial sense), and often de rives from lit eral trans la tion of the
Eng lish verbs sit, lie or stand, which in volve spe cific a tion and are
quite fre quent. How ever, he goes on to add (2015, 124), “[m]any trans‐ 
lat ors have long been aware of this se mantic para sit ism, make good
use of the verb estar and rightly spare us a num ber of strange de tails”.
Which at ti tude pre vails in ac tual trans la tion? A search was con duc ted
for the lemma sit in the fic tion com pon ent of P- ACTRES, an English- 
Spanish par al lel bi- directional cor pus com piled at the Uni ver sidad de
León in Spain (see SANJURJO- GONZÁLEZ and IZQUIERDO, 2019 for
de tails). Out of 100 matches, 76 had to be dis carded be cause they
were ir rel ev ant for dif fer ent reas ons – they des ig nated the ac tion of
sit ting, the sit ting po s i tion was rel ev ant, sit co- occurred with an in‐ 
an im ate sub ject, it was part of a phrasal verb (sit back, sit for some‐ 
body, sit up) or was used trans it ively (sit an exam). The re main ing 24
par al lel con cord ances might be claimed to refer to situ ations where
the sit ting po s i tion was either su per flu ous or ir rel ev ant. In 15 of those
in stances, ref er ence to the sit ting po s i tion was re tained all the same,
whereas in 9 it was not. That is how the bal ance stands. As to the
range of solu tions in volving non- specification of the sit ting po s i tion,
Table 1 shows some of them, with the verbs match ing sit high lighted
in red. The verbs used in the first and third ex amples (quedarse and
per mane cer) are sim ilar in mean ing and could be para phrased as ‘re‐ 
main’ in Eng lish. The second uses the cop u lat ive verb estar, sim ilar to
cir cum stan tial be. And the fourth omits not only the verb sit but the
whole clause “I’ll sit at the bus- stop”, pro ba bly be cause the in for ma‐ 
tion can ea si ly be re trie ved from context. Ac cess to data of this kind
en ables a trans la tor to ful fil the double aim of de ter mi ning where
trans la tion prac tice stands with re gard to Ma gri nyà’s ar gu ment and
fin ding trans la tion so lu tions which in volve non- specification of the
sit ting po si tion, pro vi ded they were loo king for them.
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1522771� It was so much har der for me to sit quiet‐ 
ly than it was for her, and I do n't be lieve it had
any thing to do with my age. (FHL1E.s134)

A mí me cos ta ba mucho más que a ella
per ma ne cer en si len cio, y no creo que se
de bie ra a mi edad. (FHL1S.s135)

2347084� The next one will come soon, and in the
mean time I'll sit at the bus stop and have an ice
cream. (FSP1E.s886)

Pa sa rá otro den tro de unos mi nu tos, y
mien tras tanto, me co me ré mi he la do. "
(FSP1S.s879)

Table 1. Trans la tion so lu tions for sit in vol ving non- specification of the sit ting po si tion in the
fic tion com ponent of P- ACTRES

The same ope ra tion was car ried out for stand and lie on the P- 
ACTRES cor pus. Out of 100 pa ral lel concor dances, the search for
stand yiel ded 46 re le vant cases (i.e. cases where the stan ding po si tion
could be re gar ded as su per fluous), 7 in vol ving spe ci fi ca tion, 39 non- 
specification of the stan ding po si tion. The query for lie yiel ded 23 re‐ 
le vant matches, 8 in clu ding spe ci fi ca tion, 15 non- specification of the
lying po si tion. Of these three verbs, then, sit is the most prone to po‐ 
si tion spe ci fi ca tion in Spa nish trans la tion.

8

On the other hand, a very in ter es ting case of rich style can be found
in what Ma gri nyà re fers to as “the tal ka tive verbs” (“los ver bos par lan‐ 
chines”, 2015, 47), i.e. re por ting verbs used to de si gnate speech acts in
di rect, in di rect or free in di rect dis course. Ma gri nyà (2015, 47-48)
claims that re port ing verbs ful fil a phatic func tion – they serve to
keep the com mu nic a tion chan nel open and more often than not they
are not prop erly read, or at least they are not read with the same level
of aware ness as other parts of the text. They are al most taken for
gran ted, so they should not draw at ten tion to them selves. Eng lish
tol er ates re pe ti tion quite well and tends to use say in most cases.
Span ish is not so tol er ant and avails it self of a lar ger num ber of op‐ 
tions, as wit nessed by Magrinyà’s long list (2015, 48-50). But – the ar‐ 
gu ment goes on – lex ical vari ety may be come a pit fall, as re port ing
verbs are not in ter change able, each one pos sess ing its own nu ances.
And – one is temp ted to add – re pe ti tion in an Eng lish ori ginal may
be de lib er ate and, con sequently, a fea ture of style.

9

Quite in de pen dent ly of Ma gri nyà’s claims (in fact, prior to them), a li‐ 
ve ly de bate took place on ACEtt’s mai ling list in May 2012 on the
trans la tion of say as a re por ting verb in dia logues. ACEtt is the main
pro fes sio nal as so cia tion of book trans la tors in Spain, so this de bate
can be re gar ded as re pre sen ta tive of at ti tudes to wards a sty lis tic
issue that has cea sed to be minor, to judge by the amount and tone of
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the contri bu tions. A se lec tion was pu bli shed in dia logue form in issue
num ber 43 of Vasos Co mu ni cantes, ACEtt’s jour nal. The basic claim,
made by some, which can be taken as a point of de par ture, was that
rep lic at ing re pe ti tion of say in Span ish sounds simplistic and had bet‐ 
ter be avoided. Along sim ilar lines, other trans lat ors said that the
gen er al ised use of say is a fea ture of the Eng lish lan guage, not of any
par tic u lar au thor, so that ren der ing it in vari ably as decir would turn
an un marked fea ture in Eng lish into a marked one in Span ish. Fi nally,
it was also ar gued that re pe ti tion of say is afea ture of con tem por ary
English- language fic tion, not of the Eng lish lit er at ure as a whole or of
a par tic u lar au thor. Some trans lat ors fur ther claimed that the gen eral
use of decir is not so rare in Spanish- language let ters, and gave some
ex amples. And it must also be borne in mind that a trans lator’s de‐ 
cision to render say con sist ently as decir may clash with ed it or ial
prac tices and pref er ences. The trans lator does not al ways have the
last word on this.

Again, as in the case of sit/lie/stand, the rel ev ant ques tion here is
what hap pens in real ity. In this case, two par al lel cor pora were quer‐ 
ied for the form “said” and its tar get text matches: P- ACTRES for
English- Spanish and CO V ALT (Valen cian Cor pus of Trans lated Lit er‐ 
at ure, com piled by the eponym ous group at Uni versitat Jaume I in
Castelló, Spain)  for English- Catalan. After manual re moval of cases
where said did not occur in dia logue, P- ACTRES yiel ded 82 rel ev ant
ex amples (out of 100 matches), with 52 rendered as decir, 27 as other
verbs and 3 as zero (not trans lated). The English- Catalan sub- corpus
of CO V ALT yiel ded 91 rel ev ant matches (again, out of 100), 75 of which
were trans lated as dir (the prima facie equi val ent of say in Catalan), 14
as other verbs and 2 as zero (not trans lated). As to al tern at ives to
decir/dir, re spect ively, they in cluded ex clamar (‘ex claim’), ob ser var
(‘re mark, ob serve’), ase gurar (‘as sure, guar an tee’) or mentir (‘lie’) in
Span ish and re spon dre (‘an swer’), in si stir (‘in sist’), pre gun tar (‘ask’) or
con te star (‘an swer’) in Catalan. These res ults show that re pe ti tion of
the prima facie equi val ent of “said” is fa voured in Span ish in over 63%
of the cases and in Catalan in over 82%. As to the verbs used as al‐ 
tern at ives, Span ish shows more vari ation than Catalan, with more se‐ 
mantic nu ances added to the neut ral mean ing of Eng lish say. In other
words: Span ish shows a richer style.

11
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3. A sys te ma tic ap proach to the
use of cor po ra and cor pus ana ly ‐
sis tools in li te ra ry trans la tion
The pre vious sec tion just hints at ways in which pa ral lel cor po ra can
help li te ra ry trans la tors make better- informed de ci sions on the basis
of data pro vi ded by pu bli shed trans la tions. The num ber of is sues that
could be set tled in this way is vir tual ly li mit less, so the whole pre‐ 
vious sec tion may strike the rea der as being ra ther anec do tal in na‐ 
ture. A couple of is sues were illus tra ted, but a com pre hen sive list is
out of the ques tion. Mo reo ver, other types of cor po ra could be
brought into the pic ture in ad di tion to pa ral lel cor po ra. Can we be
more sys te ma tic in our ap proach, though? Is it pos sible to com pre‐ 
hen si ve ly map the kinds of ser vices that cor po ra can ren der li te ra ry
trans la tors?

12

In recent years a couple of such maps have been drawn ta king the
stages of the trans la tion pro cess as their starting- point. Per al di (2019)
conduc ted an ex pe riment with a num ber of trans la tors at the French
Mi nis try of Eco no my and Fi nance with a view to rai sing awa re ness of
the po ten tial of cor po ra as trans la tion aids. Three mo no lin gual cor‐ 
po ra were made avai lable to the trans la tors through Sketch En gine.
Re sults al lo wed the au thor to iden ti fy four “key func tio na li ties” (2019,
280 and ff.) in cor pus use. The first is un ders tan ding key concepts in
the source lan guage, es pe cial ly through de fi ni tions in context. The
se cond is ex plo ring phra seo lo gy in the tar get lan guage. The third is
fin ding equi va lents, main ly in an in duc tive way, as no pa ral lel cor po ra
are avai lable. The fourth is choo sing bet ween sy no nyms through the
Word Sketch Dif fe rence uti li ty in Sketch En gine, in an at tempt to en‐ 
hance idio ma ti ci ty. The first func tio na li ty clear ly per tains to the
com pre hen sion, or source text ana ly sis, stage of trans la tion; the third
is di rect ly lin ked to the cen tral re for mu la tion stage; and the se cond
and fourth could ei ther be pla ced in the re for mu la tion or in the re vi‐ 
sion phase.

13

You dale’s (2020) ali gn ment with the dif ferent stages of the trans la tion
pro cess is still more ex pli cit. He sug gests using an ap proach that
blends close and dis tant (MO RET TI, 2013) rea ding tech niques in order

14
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to maxi mise the amount of sty lis tic in for ma tion the trans la tor has at
their dis po sal. By means of corpus- based (e.g. Sketch En gine) and vi‐ 
sua li sa tion (e.g. CATMA and Voyant) tools, dis tant rea ding (2020)

can re veal the exis tence of po ten tial ly sty lis ti cal ly re le vant lin guis tic
pat terns which close rea ding is ei ther un li ke ly to re veal or is in ca ‐
pable of de tec ting, such as lexi cal va rie ty and the use of words and
phrases which are re pea ted, but are spread over a num ber of chap ‐
ters.

Close and dis tant rea ding can be used in four spe ci fic ways, the first
three of which are clo se ly re la ted to the three stages of the li te ra ry
trans la tion pro cess, whe reas the last one fo cuses on the trans la tor’s
style (YOU DALE, 2020):

15

���In ana ly sing the ST after (and pos si bly even du ring) ini tial rea ding, and in hel‐ 
ping the trans la tor to for mu late spe ci fic trans la tion goals.

���In un der ta king the first draft of the trans la tion.
���In com pa ring the ST and draft trans la tion, with a view to seeing if cer tain

trans la tion goals have been achie ved, and what has ac tual ly hap pe ned in the
trans la tion pro cess.

���In the auto- analysis of trans la tor style. This can be done at any time, but is
more li ke ly to yield mea ning ful re sults after a trans la tor has com ple ted se ve‐ 
ral trans la tions.

In what fol lows, I will draw on the first three ways men tio ned by You‐ 
dale and try to work out their im pli ca tions for the ana ly sis of my own
Ca ta lan trans la tion of Jane Aus ten’s Pride and Pre ju dice, Or gull i pre‐ 
ju di ci, pu bli shed by the Va len cian pu bli sher Bro me ra in 2018. No dis‐ 
tant rea ding tech niques were used du ring the trans la tion pro cess,
but they can be used now to de ter mine to what extent my ove rall sty‐ 
lis tic goals were achie ved and what areas could have be ne fi ted from
the use of that kind of tech niques.

16

Sketch En gine is a very po pu lar on line tool for com pi ling and que‐ 
rying cor po ra (see e.g. KIL GAR RIFF et al., 2014). Users can in ter ro gate
exis ting cor po ra or build their own (whe ther mo no lin gual or mul ti lin‐ 
gual), and any cor pus can be ana ly sed through a num ber of uti li ties,
such as word lists, concor dan cing, n- grams, key words, word sketches
(main col lo cates of the search word clas si fied ac cor ding to gram ma ti‐ 
cal cri te ria) and word sketch dif fe rence (col lo ca tions of two words

17
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com pa red). The re fore, due to its po ten tial, I de ci ded to use Sketch
En gine to com pile and ana lyse my cor po ra. I com pi led three very
simple cor po ra: one with the source text, one with the tar get text and
a pa ral lel one made up of both ST and TT ali gned. Ali gn ment was per‐ 
for med with LF Ali gner, which al lows the user to edit the au to ma tic
ali gn ment and to ge ne rate a .tmx file, which I then uploa ded to
Sketch En gine. You dale (2020) raises the issue of the cost/be ne fit re‐ 
la tion ship of ali gn ment and re ports a du ra tion time of about six hours
to ma nual ly re vise the out put of the ali gner. My ex pe rience was very
si mi lar: it took me about five hours to align a 122,018-word long text
and its trans la tion. Ma nual edi ting is cer tain ly a time- consuming task,
but, when five hours are seen against the back ground of the whole
amount of time in ves ted in trans la ting a book, the be ne fits to be
drawn from ana ly sing the pa ral lel cor pus may well be worth the ef‐ 
fort.

You dale (2020) men tions a set of “stan dard” CDR (close and dis tant
rea ding) ana lyses that can be per for med on a cor pus in order to shed
light on re le vant as pects of style. Two of these ana lyses are shown to
be par ti cu lar ly re vea ling be cause they are lin ked to the trans la tor’s
prio ri ties (both in You dale’s case and mine): ave rage sen tence length
and lexi cal rich ness. Sen tence length is not iden ti cal with sen tence
com plexi ty, as a long sen tence may be made up of co or di na ted or
jux ta po sed clauses that create no sense of com plexi ty be cause there
is no hie rar chy; but both fea tures will nor mal ly tend to over lap. In ge‐ 
ne ral terms, the lon ger a sen tence, the li ke lier it is to show ele ments
of com plexi ty. One of my sty lis tic aims while trans la ting Aus ten’s
novel was to pre serve its de gree of syn tac tic com plexi ty by res pec‐ 
ting sen tence boun da ries whe ne ver pos sible. This was no hard- and-
fast rule: ad just ments had to be made when this aim bum ped against
tar get lan guage norms, such as ty po gra phi cal conven tions in dia‐ 
logue. But it was cer tain ly a sty lis tic prio ri ty. As ar gued by Whit field
(2000, 114) and Marco (2018, 75), there is more to the sen tence than
just gram mar. If gram mar is per cei ved as se lec tion and com bi na tion
of consti tuents, word order mat ters in se man tic terms, as it lays em‐ 
pha sis on some consti tuents at the ex pense of others; and, in ad di‐ 
tion to that, there is rhythm, which stems from the subtle in ter ac tion
of content and the se quence and length of the ele ments ma king up
the sen tence. The rhyth mic flow of a text may be sub stan tial ly al te red
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  ST TT

Num ber of sen tences 5,811 5,859

Ave rage sen tence length 20.99 22.63

Table 2. Num ber of sen tences and ave rage sen tence length in Pride and Pre ju dice and
Marco’s Ca ta lan trans la tion

by in tro du cing large- scale (as op po sed to local) changes in the num‐ 
ber of sen tences and their struc ture, hence my prio ri ty to res pect
sen tence boun da ries. Table 2 shows the re sults of my ana ly sis as re‐ 
gards num ber of sen tences and ave rage sen tence length in both
source and tar get text. The TT contains 48 more sen tences than the
ST, which re pre sents an in crease of 0.82% – a very slight in crease in‐ 
deed. As to sen tence length, the TT sen tences are 1.64 words lon ger
than the ST sen tences on ave rage, which re pre sents an in crease of
7.81%. Trans la tions tend to be lon ger than source texts, as es ta bli shed
by Frankenberg- Garcia (2009, 57), due to ex pli ci ta tion or other fac‐ 
tors. In the present case, the ST has 122,018 to kens, whe reas the TT
com prises 132,604. If the num ber of sen tences re mains very si mi lar,
as just seen, a hi gher num ber of to kens is bound to re sult in a hi gher
ave rage sen tence length. But all these dif fe rences, whe ther in num‐ 
ber of total to kens or in ave rage sen tence length, ope rate wi thin a
rea so nable mar gin, which never ex ceeds 10%.

Lexi cal rich ness or va rie ty is usual ly mea su red through the
type/token ratio, or num ber of dif ferent words (types) in a text or
cor pus in pro por tion to the total num ber of words (to kens). The pro‐ 
blem with this mea sure is that it does not work with lan guages dis‐ 
playing wide dif fe rences in mor pho lo gi cal va ria tion. Ca ta lan is much
more high ly in flec ted than En glish, and each in flec ted form is coun‐ 
ted as a type; the re fore, any Ca ta lan trans la tion from En glish is
bound to have a si gni fi cant ly hi gher num ber of types than its cor res‐ 
pon ding source text. This pro blem can be sol ved by grou ping to ge‐ 
ther dif ferent in flec ted forms of the same lemma, and use the
lemma/token ratio as an al ter na tive to the type/token ratio. The
lemma/token ratio is ex pres sed as a per cen tage: num ber of dif ferent
lem mas x 100 / num ber of to kens. Re sults for a com pa ri son based on
this mea sure can be seen in Table 3. The main thing about those re‐
sults is that lexi cal rich ness has not de crea sed as a conse quence of
the trans la tion pro cess, i.e. no lexi cal sim pli fi ca tion has oc cur red. The
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  ST TT

Num ber of to kens 122,018 132,604

Num ber of lem mas 4,737 5,145

Lemma/token ratio 3.88 3.89

Table 3. Lemma/token ratio in Pride and Pre ju dice and Marco’s Ca ta lan trans la tion

Ab so lute fre quen cy
of lemma

Num ber of
lem mas ST

Num ber of
lem mas TT

Re la tive fre quen‐ 
cy ST (%)

Re la tive fre quen‐ 
cy TT (%)

1 1,680 1,918 35.46 37.27

2 660 736 13.93 14.30

3 424 421 8.95 8.18

4 248 289 5.23 5.61

5 179 219 3.77 4.25

6 137 172 2.89 3.34

num ber of lem mas is hi gher for the Ca ta lan trans la tion, but so is the
ove rall num ber of to kens; the re fore, the lemma/token ratio is al most
iden ti cal for both texts. A si gni fi cant ly lower ratio for the tar get text
would have si gnal led a (pre su ma bly un wan ted) lexi cal im po ve rish‐ 
ment.

You dale argues (2020) that a large pro por tion of types or lem mas in a
cor pus are hapax le go me na, i.e. lem mas that occur only once, whe‐ 
reas only a (re la ti ve ly) few occur very often. Ran king lem mas ac cor‐ 
ding to their ab so lute fre quen cy in a text or cor pus can pro vide an
ove rall pic ture of the ba lance bet ween di ver si ty and re pe ti tion, both
of which can be sty lis ti cal ly si gni fi cant. A lar ger num ber of ha paxes in
the tar get text to ge ther with a lower score for lem mas oc cur ring
quite fre quent ly might si gnal a ten den cy to avoid re pe ti tion, and vice
versa. Table 4 shows such a ran king for the source and tar get texts
under scru ti ny here. Dif fe rences across texts are not very re mar‐ 
kable. They are per haps more mar ked as re gards the num ber of ha‐ 
paxes and of lem mas oc cur ring twice, which in di cates more lexi cal
va rie ty in the trans la ted text for those two ranks; but the fi gures are
quite si mi lar for the re mai ning ranks. If these fi gures are ex pres sed
not as raw but re la tive fre quen cies (per cen tages), dif fe rences tend to
be fur ther neu tra li sed, as the total num ber of dif ferent lem mas is hi‐ 
gher for the tar get than the source text.
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7 104 124 2.19 2.41

8 99 107 2.08 2.07

9 90 81 1.89 1.57

10 76 79 1.60 1.53

>10 1040 999 21.95 19.41

Total 4,737 5,145

Table 4. Fre quen cy dis tri bu tion of lem mas in Pride and Pre ju dice and Marco’s Ca ta lan trans- 
la tion

The po ten tial uses of cor pus ana ly sis through Sketch En gine illus tra‐ 
ted so far are just quan ti ta tive. They deal with fi gures pro vi ding a ge‐ 
ne ral over view of par ti cu lar as pects, also known as document- level
me trics (e.g. LYNCH, 2014, 376). But other uti li ties in the suite allow
for more qua li ta tive in qui ries. The key words uti li ty, for example, pro‐ 
vides a list of the most dis tinc tive words (both single words and
multi- word strings) in the cor pus, i.e. of those lexi cal items that are
si gni fi cant ly ei ther more or less frequent in the cor pus in ques tion
than in a re fe rence cor pus – in the present case, En glish Web 2013.
Key ness is often im por tant in terms of content, and it may have im‐ 
por tant im pli ca tions for cha rac te ri sa tion or style. The 50 top- ranking
items on the list of key single words in clude many cha rac ter and
place names, which may be said to be ra ther pre dic table, but also
such other terms as ci vil ity, ami able, agree able, po lite ness and im‐ 
prudent. What all these words have in com mon is that they often fea‐ 
ture in char ac ter de scrip tion, char ac ter as sess ment (by the nar rator
or other char ac ters), etc. In short, they are closely linked to char ac‐ 
ter isa tion, but also to themes that cut across all Jane Aus ten nov els.
As ar gued by Page (1972, 56-60) and em phas ised by Alsina (2008, 89),
words de scrib ing the char ac ters’ so cial at ti tude or in tel lec tual and
moral fea tures are par tic u larly rel ev ant in those nov els, not only be‐ 
cause they occur fre quently (as wit nessed by their pres ence on the
keyword list) but also be cause they often have pre cise mean ings, to
the ex tent that ap par ent syn onyms can not be used in ter change ably.
This raises two prob lems for trans lat ors. At the re for mu la tion stage,
they need to con vey those subtle nu ances of mean ing by teas ing
apart the im plic a tions of a given word from those of its se mantic
neigh bours. Both at the re for mu la tion and the re vi sion stages, they
may con sider check ing for con sist ency in the trans la tion of these es‐
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pe cially sens it ive words. That could be achieved by means of a bi lin‐ 
gual gloss ary de veloped by the trans lator them selves, but being able
to look up words and ex pres sions in a par al lel cor pus may prove to be
very help ful for this kind of check.

To il lus trate this, I will focus on two of the words on the above list,
ci vil ity and ami able. The lemma ci vil ity oc curs 49 times in Pride and
Pre ju dice with two dis tinct mean ings: in the sin gu lar it means “for mal
po li te ness and cour te sy in be ha vior or speech” (LEX ICO, 2020),
whereas the plural form refers to “po lite re marks used in for mal
conver sa tion” (ibid.). The former de notes a (re l at ively ab stract, or
gen eral) so cial at ti tude, whereas the lat ter is ap plied to spe cific
speech acts. The plural form oc curs 7 times in the ST and is al ways
trans lated as “com pli ments”. The sin gu lar form oc curs 42 times and is
rendered as “cortesia” (‘po lite ness, cour tesy’) 35 times, “educació”
(‘po lite ness’) 3 times, “gen tilesa” (‘kind ness’) twice, “bona educació”
(‘po lite ness, good breed ing’) once, and “com pli ments” (‘ci vil it ies’)
once. Thus, trans la tion shows ab so lute con sist ency in the plural form
and a high de gree of con sist ency in the sin gu lar form (35 out of 42
times), but also some lee way for vari ation, which can be jus ti fied by
the nu ances of mean ing the word takes on in dif fer ent con texts. On
the other hand, the lemma ami able oc curs 36 times in the ST, but its
mean ing is more dif fi cult to pin down, which is re flec ted in a re l at‐ 
ively high num ber of dif fer ent trans la tion solu tions. Ox ford Dic tion‐ 
ar ies (LEX ICO, 2020) defines ami able as “ha ving or dis playing a
friend ly and plea sant man ner”, and then goes on to cite “kind” and
“lovely, lov able” as the ori ginal senses of the word. So ami ab il ity
seems to be re lated either to the man ners or to the deeper qual it ies
of a per son, which make him or her worthy of love or ap pre ci ation.
Moreover, in Aus ten’s novel (as can be gleaned from the in form a tion
provided by Word Sketch), ami able co- occurs with people (“Char‐ 
lotte”, “com pan ion”, “neigh bour”, “woman”, “daugh ter”, “man”) but also
with ab stract nouns (“qual i fic a tions”, “light” in a meta phor ical sense,
“qual ity”, “feel ing”). It fol lows from this that con sist ency would not be
a de sir able goal in the trans la tion of ami able. In fact, it is vari ously
trans lated as “am able” (‘kind’) 7 times, “bo” (‘good’) 7 times, “bona per‐ 
sona” (‘good per son, good- natured’) 4 times, “bondadós” (‘good- 
natured’) 3 times, “bondat” (‘good ness’) 3 times, “gen til” (‘kind’) twice,
and once as “am able ment” (‘kindly’), “amistós” (‘friendly’), “aptitud”
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(‘qual i fic a tion’), “ben in ten cionat” (‘well- meaning’), “cor dial” (‘warm- 
hearted”), “es tim able” (‘lov able’), “gen tilesa” (‘kind ness’), “llo able”
(‘laud able’), “simpàtic” (‘agree able’) and “fa vour able” (‘fa vour able’). At
least 20 of these trans la tion solu tions can be grouped under the
head ing “good/good- natured/worthy of love or af fec tion”, the rest
either dis play ing the sense of “kind/friendly” or hav ing more neut ral
im plic a tions, es pe cially when ami able is ap plied to an ab stract en tity.

The width of the word’s se mantic range and its res ult ing vague ness
may well jus tify vari ab il ity in the trans la tion solu tions. How ever, vari‐ 
ation is not al ways jus ti fied, and my per form ance could cer tainly have
be nefited from the use of dis tant read ing tools such as those
provided by Word Sketch. There are two cases in which a par tic u lar
col loc a tion is re peated twice, the second oc cur rence being an ironic
echo of the first. These cases were not de tec ted by my close read ing
radar and I trans lated them dif fer ently, when con sist ency was clearly
needed. The first is “ami able Char lotte”, used by Mr Collins to refer to
his in ten ded, Char lotte Lucas, either in free in dir ect dis course or
plain nar rat ive. Under the nar rator’s con trol, then, this se quence is
used to in sist on Mr Collins’ pom pous ness and pre dict ab il ity, i.e. for
char ac ter isa tion pur poses. “Ami able” in these two cases was vari ously
trans lated as “am able” and “gen til”, which are cer tainly syn onyms; but
syn onymy here misses the point, as re pe ti tion was needed in stead.
The same holds true for the second case, “ami able light”. After hav ing
been in formed by Mr Darcy of the real nature of the deal ings between
him self and Mr Wick ham, Eliza beth Ben net con cludes, dur ing a con‐ 
ver sa tion with her sis ter Jane, that it would not be wise to ac quaint
the neigh bour hood with this in form a tion: “The gen eral pre ju dice
against Mr. Darcy is so vi ol ent, that it would be the death of half the
good people in Meryton to at tempt to place him in an ami able light”.
Later on, in the course of her visit to Derby shire, Eliza beth hears Mr
Darcy’s house keeper praise her mas ter warmly and thinks: “In what
an ami able light does this place him!”. Here the irony is aimed at her‐ 
self, since she echoes her own words when her opin ion of Mr Darcy
was much lower than it is now. “[T]o place him in an ami able light”, in
the first oc cur rence, is trans lated as “per mirar- lo amb bons ulls” (lit‐ 
er ally, ‘to look at him with good eyes’); “[i]n what ami able light”, in the
second, as “Quina ma ne ra més amable” (‘What an ami able/kind way’).
Both ren der ings have to do with pos it ive at ti tude, but, as in the pre vi‐
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ous ex ample, syn onymy misses the point and the ironic ef fect is lost
through avoid ance of re pe ti tion. The point here is that avoid ance of
re pe ti tion is not a de lib er ate choice but the out come of lack of
aware ness, which may often ac com pany ex clus ively close read ing.

As men tioned above, the keywords util ity in Sketch En gine also af‐ 
fords the pos sib il ity to identify multi- words, i.e. strings of two or
more words that stand out when the focus cor pus (or cor pus under
scru tiny) is com pared to a ref er ence cor pus. As in the case of single
words, the first 50 key multi- words on the list in clude pre dict able
com bin a tions en tail ing little dif fi culty or rel ev ance from a them atic
point of view, such as “whole party”, “dear sis ter”, “young man” or
“short si lence”. But there are oth ers that are likely to ring a bell in the
trans lator/ana lyst’s mind, either be cause they are aware of hav ing
come across them sev eral times while trans lat ing or be cause they re‐ 
late to mat ters of them atic con cern, char ac ter isa tion or style. One of
these com bin a tions, “humble abode” (5 times), il lus trates the former
pos sib il ity. It is in vari ably used by pom pous Mr Collins to refer to his
home with an air of false hu mil ity. It is part of Mr Collins’ idiolect,
then, and con trib utes to his char ac ter isa tion. I was fully aware of this
and con sequently trans lated it in a con sist ent way, al ways as “mod‐ 
esta llar” (‘mod est/humble home’). But the case was oth er wise with
“real char ac ter”, which may be said to tie in with one of the themes of
the novel – the in ter play between real ity and ap pear ance and the de‐ 
cept ive ness of ap pear ances in so cial life. This col loc a tion oc curs 5
times in the ST, and it is vari ously trans lated as “ver it able caràcter”
(‘true char ac ter’) twice and once as “reputació” (‘repu ta tion’), “tipus
de per sona” (‘kind of per son’) and “de ver itat” (‘truly, in truth’). Even
though it may not be strictly ne ces sary in terms of char ac ter isa tion
or style to be con sist ent here, as no irony is in ten ded and the words
are placed in the mouth or the con scious ness of dif fer ent char ac ters,
more could have been done by way of ho mo gen isa tion had the trans‐ 
lator been aware of the re cur rent use of this ex pres sion.

24

The lat ter ex ample may serve to in tro duce an other po ten tial use of
Sketch En gine through its Word Sketch Dif fer ence util ity, that of dis‐ 
crim in at ing between the col loc a tional pro files of near- synonyms. A
trans lator may reas on ably waver between two words with al most
identical mean ings, not on the ground of their par tic u lar mean ing but
of the de gree of typ ic al ity of their col loc a tion with an other word. In
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the case just re ferred to (“real char ac ter”), Catalan caràcter (‘char ac‐ 
ter’) might be mod i fied either by ver it able or autèntic, both mean ing
‘true, real’. Draw ing on a gen eral web- based Catalan cor pus, Word
Sketch Dif fer ence tells us that ver it able typ ic ally col loc ates with nat‐ 
uralesa (‘nature’), democràcia (‘demo cracy’), revolució (‘re volu tion’),
essència (‘es sence’), and autèntic with ref er ent (‘ref er ent, ref er ence’)
and sabor (‘fla vour’). Apart from the fact that ver it able is rather more
fre quent than autèntic in raw terms (7,075 vs. 4,365 matches), the
former seems to at tract ab stract nouns more strongly than the lat ter,
so it would be a more likely col loc ate for caràcter. If this in fer ence is
true, my choice of ad ject ive seems to be borne out by Word Sketch
Dif fer ence data. There fore, this tool may prove use ful when check ing
for idio mati city in the tar get lan guage either dur ing the re for mu la‐ 
tion or the re vi sion stage.

4. Conclu ding re marks
It makes no sense for lit er ary trans lat ors not to be using cor pora
more often in their pro fes sional prac tice. One can un der stand their
re ser va tions about CAT tools or MT, as these tools (es pe cially the lat‐ 
ter) may per haps be seen as not ex actly en han cing cre ativ ity. But it is
more dif fi cult to un der stand why cor pora are not ex ploited on a reg‐ 
u lar basis, as they pose no threat either to cre ativ ity or to job avail ab‐ 
il ity.
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This paper has il lus trated two pos sible ways of using cor pora in lit er‐ 
ary trans la tion prac tice. The first way (sec tion 2) con cerns par al lel
cor pora and their po ten tial to provide ac tual trans la tion solu tions
and rep er toires of strategies. More par tic u larly, par al lel cor pora were
used to check to what ex tent some styl istic claims made by Magrinyà
(2015) were borne out by cor pus data and what al tern at ives were
provided to the solu tions cri ti cised by that au thor. In this re spect, the
main dif fi culty might lie in the fact that par al lel cor pora of lit er ary
texts are not eas ily avail able, often for copy right reas ons. Some of
these cor pora are lodged in serv ers be long ing to uni ver sit ies or other
re search in sti tu tions and can only be ac cessed on de mand. Pro fes‐ 
sional lit er ary trans lat ors may not have the time or in deed the pa‐ 
tience to go through the mo tions and may un der stand ably settle for
more read ily avail able re sources. Free ac cess to those par al lel cor ‐
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